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Church, Concert and Schoo! Positions Secured 
MRS B ABCOCK, 
Carnecia Hatt, New York 
Telephone: 2634 Columbus 


MAX KNITEL-TREUMANN, 


BARITONE 
e Culture—Art of Singing 
Stud Carnegie Hal! : ; 
Mail address: [itt Ave., New R elle, N. Y 
PAUL SAVAGE, 
VOICE CULTURE 
803 Carnegie Hall 


New York 





Miss MARY FIDELIA BURT, 


Author f Origin Methods in Sight Singing, 
Ear Training, Musical Stenography \ll_ materials 
copyrighte No authorized teachers in Grea 
New i TK 
New York Schoo Brooklyn, 
1202 Ca e¢ Hall 48 stterts Place 


AL INSTRUCTION 
Spe 


MALL, 


WALTER HENRY 


anist ana (¢ 








Choit 
\DOLF GLOSI 
ELIZABETH PATTERSON, 


SOPRANO 


Street 


14 West Eighty-fourth 


Studio: 
Phone: 5825-J, 


River. 


LAEIS BALDWIN, 


CONTRALTO 


DELE 


Concerts, Recitals, Musicales. 
Carnegie Hall 
Telephone 5757 Columbus 


E. SCHWARZ, 


t 


MORITZ 


Asst Urgan 
citals and I 
New York, 
N. J 






NOLD, 


RICHARD AR 


Concertmaster Philharmonic Society. 
INSTRUCTION 
208 East Sixty-first Street, New York 


E STEWART, 
DRAMATIC SOPRANO 


al Instruction 


EFF] 






oncert and OUratori 
35 West Eleventh St., New York. 
C. HEFFLEY, 
TEACHER. 


707-708 Carnegie Hall. 


EUGENE 
PIANIST 


Studio: 


AND 


WILBUR A. LUYSTER, 


SIGHT SINGING 


(Galin-Paris-Chevé Method). 

Special pres aration of church soloists. Normal 
course f hool musi Vocal Instruction— 
Choral Directior 
Address: Metropolitan Opera School, 1425 B’way 


THURSBY, 


Miss EMMA 


SOPRANO 





Will receive a limited number of pupils. 
Residence, 34 Gramercy Park 


"Phone: 2187 Gramercy. New York City. 


BRUNO HUHN, 


58 West Fifty-seventh Street, New York. 
Piano and Organ Lessons 


Te Vocalists—Style, Diction and Repertoire. 


JOHN WALTER HALL, 
VOCAL INSTRUCTION 


843-844 Carnegie Hall, New York 








JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION. 


» Opera 
York. 


Voice Developed—Sty 
851-852 Carnegie Hall, ew 


CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


i Teacher of the LescuetizKy Metwop. 
Carnegie Hall, New York City 





Mr. 


Certificate 
Studio 





PRNKA, 
~ VIOLINIST 
Fr THE > vc aba 
Gfaduate of Prague atory 


ALOIS 


CONCERT AND INSTRUCTOR 
( METHOD. 


under Prof. O. 


514 Lenox Ave., N. Y. 





J. HARRY WHEELER 


VOICE PLACEMENT, ART OF SINGING. 
Sere tly Ital in M th 1 
West 16th Street 
GUSTAV L. BECKER, 





CONCER IANIST TEACHER of 
PIANO COMPOSITION. 
Address: 1 West yth Street, New York. 
FANE] LLOCK WILLIAMS, 
EACHER ¢ SINGING 
Wednesdays i Saturdays. 
R st I son,” 500 West 
Ss York ( 


SIGNor F ILOTEO GRECO. 


et, New York. 


ERILL- 
CONCERT 
INSTRUCTION. 


-L,ARITONE, 
OPERA—ORATORIO- 


anp VOCAL 














ntral Park South, New York. 
Mr. AND ies LOUIS SAJOUS 
Teachers Specialty, Voice Placing. 
Opera, Ora I etc., in Italian, French, 
Germa tudios: 671 Lexington Ave., 
New York e St., New Haven, Conn. 
Dr. J. CHRISTOPHER M: LARKS, 
Organist and ¢ a irmaster, Church of the Heavenly 
es: Fifth 
PIANO—VOICE” ct LTU “y —COMPOSITION— 
ORGA 
Residence Studio, 154 E aoe St., New York. 
*Phone 2162 38th. 


Mr. =vUne - BOWDEN MOYLE, 








Sates Cannel Sees ea eee 
Te Tor Pe rfcct D in | od German, 
ich and Italian. Residence-Studio, 

No. 16 East 22d St., New York City. 


EUGENIE PPENHEIM, 





THE CELEBRATED PRIMA DONNA. 
Voice Culture in All Its Branches. 
The Evel; v W. 78th St k City 
Te ype: 2969 R 





FLORENCE, E: GALE, 


SOLO PIANIST 





BRISTOL, 


SINGING 


FREDERICK E. 
TEACHER OF 


Ryan Building, Room 11+ 


No. 140 West 42d St., New York. 





ENRICO DUZENSI, 

OPERA TENOR 
occein: Teisne Wiaiacid: wales,” Mare. Ors 
ac ror Washingt 4 Good \ es 


East 83d Street, New York 


Mrs. MORRILL, 
CULTURE. 
New York. 


LAURA E. 
SCIENTIFIC 
The Chelsea, 222 West 23d S* eet, 


VOICE 





HERBERT 


SCHOOL OF 


WILBER GREENE, 
SINGIN. 


864 Carnegie Hal 
Caia Aarup Greene, Pianist. 





STEINBRUCH MusICAL INSTITUTE, 
Violin, 


Harmony and Composition. 
Director: Hugo Steinbruch. 
Avenue 3rooklyn, N. Y. 


Voice Culture, Piano, Ensemble Playing, 


206 Eighth 





HALLE’ GILBERTE, 


TENOR—COM POSER. 


Composer cf ‘Spanish Serenade,” “Youth,” 
“Singing of You,” “Mother’s Cradle Song.” 
Hotel Flanders, 133 W. 47th St. 

Phone 3021 Bryant. 





EARLE ALBERT WAYNE, 
PIANIST. 


Concerts—Inst1 
Hall 803, 


uctions 


New York. 


Carnegie 





J. GOODRICH, 





Author of ‘Analytical Harmony,” “Theory of 
Interpretation,” ‘‘Complete Musical Anaylsis,’ 
se yunterpoint,’’ “New Method of Mem- 

al or Correspondence Lessons. 
Studio: 80 St. Nicholas Ave., New 
Mme. LUISA CAPPIANI, 

VOICE CULTURE, SKILL OF SINGING. 
156 West 8oth St. New York 
\LICE BREEN, 

SOPRANO 
Orat ( 1 R 
Vion I 
( 2 i st ntme ’ 
Res < W. St 
e gsid 


RL M. ROEDER, 


PIANIST—INSTRUCTION. 


Studio: 607 Carnegie Hall. 
Residence Studi 423 E. 140th St. 
MARK ANDREWS, 
CONCERT ORGANIST 
r I t St N \ 
5 WW Sti. t Sys. Mae 


Sees Be hen Venere 





Spe Grand Opera NCL. 
1 i Sig. BONCI, 
celebrated tenor 345 W. 58th St 


MARY HISSEM DE MOSS, 


SOPRANO. 





Mue. HERVOR TORPADIE, 
VOCAL INSTRUCTION. 


807-808 Carnegie Hall. Telephone 1350 Columbus 


FLORENCE MOSHER 


PIANIST—INSTRUCTION, 





Certificated i Leschetizky in 1894. 
| The M k I] Recitals. 
Address: nt street, New York 
HENRY SCHRADIECK’S 
VIOLIN SCHOOL. 
Violin, Pi The ry and Ensemble Playing 





Residence 


535 Wa ash cere m Ave., Brooklyn, N. Y. 


AMY GRANT, 


MUSICAL READINGS. 
: Sundays at 3.30, Thursdays at 8.30. 
78 W. ssth St lelephone 714 Plaza 


WALTER L. BOGERT, 

MUSICAL DIRECTOR. 

iction in Theory of Music and Repertoire. 
Address 644 Madison Avenue, New York. 





ROBERT CRAIG CAMPBELL, 
TENOR 
Soloist “Little Church Around the Corner. 
he Bristol, 122 phopoligg rty-ninth Street. 
Pkone, 31 Bryant. 


” 


RIESBERG, 


INSTRUCTION—PIANO, ORGAN, HARMONY. 
ACCOMPANIST. 
Residence-Studio: 954 Eighth Ave., corner 56th 





St., New York. 'Phone: 3555 


Columbus. 


MARTHA MINER RICHARDS, 


SOPRANO. 





Limit ed number of pupils accepted. 
Studio: 436 yu New York 
Phone, son Square. 





IRVING KOMITOW, 


“THE VOCAL PARADOX.” 


(Male Soprano.) 
Address, Musical Courier. 


CLAUDE MAITLAND GRIFFETH, 
PIANO AND HARMONY INSTRUCTION. 


133 Carnegie Hall, New York. 





IRWIN EVELETH HASSELL, 
CONCERT PIANIST AND TEACHER 
OF PIANO. 
New York. 
cia ae a 


3405 Broadway, 
117 Remsen St., 


JOHN W. N NICHOLS, 


TENOR AND TEACHER. 

Pupil of de Reszke. Concerts, Oratorios, 
‘ als. Special Summer Course. 

1 E, goth St., Tues. and Fri. Phone 5620 38th St 


Recit- 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
oe West 79th St., New York. 


THE NEW YORK INSTITUTE 
FOR VIOLIN PLAYING, PI- 
ANO AND VOCAL CULTURE, 


230 East 62d Street. 
Complete musical education given to students 
from the beginning to the highest perfection. 
F. & H. CARRI, Directors. 


WIRTZ PIANO SCHOOL, 


for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 

120 West 124th St., 


HARRIETTE BROWER, 
PIANO INSTRUCTION, 











School 


New York 





PIANIST, 


Hotel Walton, 104 West 7oth St. 
Tel: 2934 Columbus. 





Mr. anp Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 


Home Studio: 163 East 62d St., New York. 








DANIEL VISANSKA, VIOLINIS1 
Re ied f Berlin after nine years’ successfw) 
con 1 teaching, will accept engagemente 


mber of pupils. 
Nicholas <Ave., 





New York. 

In Philadelphia: 

Studio: Fuller Bldg., 

SALLY FROTHINGHAM AKERS, 
SOPRANO. 


201 West 87th Street. 
Riverside. 


Mondays and Thursdays. 
10 S. 18th ‘St. 





Vocal Instruction. 
‘Phone 1379R 
ISIDORE LUCKSTONE, 
THE ART OF SINGING. 


153 West Seventy-sixth St., 





Telephone: 7093 River. New York 





HERWEGH VON ENDE, 
VIOLIN INSTRUCTION. 


212 West soth Street, New York. 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 
Geraldine Morgan, 


Orchestral and ‘Cello 
914 Carnegie 


Dr. EDOUARD BLITZ, 


SIGHT SINGING. 


Director. 
Department, Paul Morgas. 
Hall, New York. 


843 Carnegie Hall. 
Monday and Thursday, 1 to 10 p. m. 
Res. 'Phone: 1310 Audubon. 





ELLA MAY SMITH, 


INSTRUCTION — PIANO, SINGING, MUSIC, 
HISTORY. 
HISTORICAL LECTURE RECITALS. 
Residence-Studio: 60 Jefferson Ave., Columbus. 


Ohio. Telephone, Automatic 2294. 





WESLEY WEYMAN, 
CONCERT PIANIST AND TEACHER OF 
PIANO PLAYING. 


80 Washington Square, East. 


Telephone, 6340 Spring. New York City. 





E. B. KINNEY, Jr, 
VOCAL SCIENTIST. 
35 W. 42d St., New York City. 


Dr. CARL E. 


Studio: 


DUEFT, 
New York pike 


EDW ARD H. CAN ‘FIELD, 


VOICE CULTURE. 
soq Carnegie Hall, New York 


1 East — St, 





Wie 


SAMUEL A. BALDWIN, 
Head Dep’t of Music, College City of New York. 
CONCERT ORGANIST. 


Address: 611 W. 137th Street, New York. 
Telephone, 1600 Audubon. 


MILTONELLA BEARDSLEY, 
PIANIST. 
143 ice Hall, New York. 


A. BUZZI- PECCIA, | 
ITALIAN VOCAL SPECIALIST, 
Especially recommended by 
CARUSO, SEMBRICH, DE RESZKE 
and greatest artists. 
Circular on application. By mail only. 
33 WEST 67TH STREET, 
Atelier Building. 





CLARA BERNETTA, 
SCIENTIFIC VOCAL INSTRUCTION. 
Four ee. — seeing. to Stage. 
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THE MUSICAL COURIER 








NEW YORK. 





NEW YORK. 


BOSTON. 


BOSTON. 








VIRGIL GORDON PIANO SCHOOL 


15 East 31st Street, New York 
SPECIAL SUMMER SESSION 
JUNE 29th to AUGUST 8th 
VIRGIL GORDON, Director 
Prospectus on application 


DUNNING SYSTEM 
of Improved Music Study for Beginners 


The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it. 

Booklets, descriptive of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica- 
tion. MRS. CARRIE L. DUNNING, 

225 Highland Avenue, Bultfalo, N. Y. 


ARTHUR 


' BLAKELEY 


THE DISTINGUISHED 
CANADIAN ORGANIST 


FOR RECITALS 
““NORDHEIMERS” 
TORONTO 








MR. GEORGE M. ROBINSON PRESENTS 


MISS GLARA CLEMENS 


CONTRALTO 


Address: 
New York 


For Terms, Dates, etc. 
1 Madison Avenue, 


Water S. YOUNG 


VOCAL INSTRUCTION 


801 802 Carnegie Hall NEW YORK 


BESSIE MORGAN 


Pianist—Instruction. Mason Method 


This is to certify that Miss Bessie Morgan has 
unusual musical talent and ability and tact as a 
teacher, and it gives me great pleasure to recom 


mend _ her. 


an 
STUDIO: 50 Jefferson Avenue im (yp Poe Wrirsw 
Jersey City Heights, N. J. 


Mme, Hildegard Hoffmann 


Oratorio and Joint Recitals with 


Mr. Henry Holden 
Recitals and Piano 
Instruction 


Soloist with New York Philharmonic 
and Boston Symphony Orchestras, &c. 


STUDIOS: Carnegie and Steinway Halls 
Address. 144 E. 160th St., New York City 


ELIZABETH LANKOW 


Sister of ANNA LANKOW 


Has full authority to continue the Lankow 
Method, having been associated for fifteen years 
with her sister, Mme. Anna Lankow’s School of 
Singing in Bonn. For terms, etc., 

Address: ELIZABETH LANKOW 


Herr Stra. 21, Bonn/Rhine, Germany 
PUPILS PREPARED FOR OPERA AND CONCERT 








| a 


KITCHEL 


TENOR 


Sole Management 
HAENSEL and JONES 
1 EAST 42d STREET, NEW YORK 





GERTRUDE carint & NS- SOUGI: Popular Recital Sooge: 
*When Song fs Sweet,” 





Address: Hotel Grenoble, New York. _Ditson & Co., Pub., New York. 


Composer-Mtaniste 


“Loveisa R se,” 
“Wishes,” “Where 
Blossoma Grow” (Spring Song), tenn rs 


Lyon & Healy, Pub., Chicago 


Mme. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 


246 Huntington Ave., Bosto 
posite ‘octane Hall. 





ARTHUR J. HUBBARD 
VOCAL INSTRUCTION 


Assistants 
MADAME HUBBARD and FRED. J, LAMB 
159A Tremont Street - - Boston, Mass. 


Louise Lathrop Mellows 


TEACHER OF PIANOFORTE 
PUPILS’ RECITALS Trinity Court, BOSTON 


BERTHA CUSHING CHILD 


CONTRALTO 
Vocal Instruction 
The Lang Studios, Boston, Mass. 


JESSIE DAVIS, 
PIANIST. 


Concerts—Recitale—Lessona. 
Studio: 407 Pierce Buildin 
Residence: «¢ West Cedar Sreet, Boston. 


FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP. 
Home Address: 107 Tentin Street, Brookline, 


MARY DESMOND 0:20 


(ENGLISH CONTRALTO) Recitals 
6 Newbury St., Boston Instruction 


Riccardo Lucchesi 
ARTISTIC SINGING 
Room2S5S Holiender Bullding 
214 Boylston St., Boston, Mass. 


Mrs. HALL McALLISTER 


Teacher of Singing 
MUSICAL MANAGEMENT 
407 Pierce Building Boston 








JOSEPHINE 


Personal Address 
4 Haviland St. 


KNIGHT 


SOPRANO 


SOLOIST BOSTON FESTIVAL 
Orchestra, 1906-07 
Management: G. W. STEWART 
120 Tremont 89. BOSTON 





WJALMAR 
VON 


DAMECK 


SOLO VIOLINIST 
THE DAMECK STRING QUARTET 


Residence and Studio 
1377 Lexington Avenue, New Yor 





HARRIET FOSTER 


151 W. 108th Street. 


-, 4188 River 


MEZZO 
CONTRALTO 





FINNEGAN 


TENon 
Boloist St. Patrick’s Cathedrai 
Concert, Oratorio, Recitals 
pa! Broadway 
6145-], (5145-], Morningside 





FLORENCE | 22°“ 


TURNER-MALEY : 


SOPRANO 
ADDRESS: 
601 West 186th St., New York 
Phone, 2920 Audubon 





War Jaze: 


VOICE SPECIALIST 


1213 CARNEGIE HALL 


Telephone: 3585 Columbus 





THE RENOWNED ITALIAN GRAND OPERA TENOR 


ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal Instructor of Berlin 


RAPID AND SCIENTIFIC METHOD TAUGHT 
EXCELLENT RESULTS a 


Studio: 104 west 79th Street 


‘WAN DEN HENDE = 


THE FAMOUS BELGIAN CELLIST 


° New York 


Concerts, Recitals, ete. 
Management: A. DE PAU 
237 WEST 107th STREET 
‘Phone, 2891 River 








VIGTOR HARRIS 


THE ALPINE 
55 West 33d Sireet 
Tel., 6120-38th 


TEACHER OF SINGING IN ALL ITS BRANCHES 





SkKovéaard 





Peabody Conservatory of Musie of Baltimore 





Otis B. Botse, 


Howard Brockway, J.C. Van Hulst Harold D. Phillips 
Altred C. Goodwin, Ernest hae “ 


Harold Randolph, Director 


The Great Musical Centre of the South 


Staff of Fifty- we, Kesinont European and American 


asters, including 
W.Ed. Hetmendahl, Pietro Mivett!, 


Emmanuel Wad, 
Bart Wirtz. 


CIRCULARS MAILED ON APPLICATION. 





FOR TEACHERS 





OTHERS 


VIRGIL 


Special 
Summer 
Course 


Special 
Catalogue 


Piano School and Conservatory 
JUNE 24th TO JULY 24th, 1908 


MRS. A. M. VIRGIL, Director 


19 West 16th Street, NEW YORK 





EDWARD STRON 


TENOR 


7 West 924 St. 
SEW YORK 
Telephone tenq River 











MILLER 


TENOR 


Management of HENRY WOLFSOHN 
131 East 17th Street 





Bopyg | COMMA 


MUNSON: 


CONTRALTO 
Management: HENRY WOLFSOHN 
131 East (7th Street, New York 


Personal address 305 West = Btrees 
me, 7380 River NEW YORE 








FLOR- 


SOPRANO 


Under Exclusive Management of HAENSEL & JONES, 1 East 42d St. N_Y 


ENCE 


Personal Addresses: 


“4 K KLE ag oe 
St. 


raz W. 114th St., ee 54! 
New York City, and 888 North ‘en0 
, Phone 1379 D, Preston, Preston, Philadelphia 





ae WELD. 


BARITONZ 
Address HENRY WOLFSOHN 
NEW YORE 
Personal Address? New Haven, Conn 





PIANIST 
ADDRESS 


5556 MONROE AVENUE 
CHICAGO 


BLY 





>MARTIN 


PERSONAL ADDRESS 


142 W. Oist Stree:. Tel. 5865-) River 








BASS 


MANAGEMENT 


Haensel and Jones 


i East 42d Street, NEW YORK 








} 


Gis 


“em §WICKARD 
® 


SOPRANO © 
Concert, Oratorio, Recitai 
Direction: J. E. FRANCKE 
1402 Broadway, New York 





Albert G. 


ORATORIO 
RECITAL 


JANPOLSK! 


BARITON © 
Management J. E. FRANCKE 
KNICKERBOCKER BUILDING 


605 West 124th Street 
*Phone, 6902 M ingatd 





THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. CAWLEY, Director 


NEW LOCATION: 430 NORTH MERIDIAN STREET 
The Largest and Most Complete School of Music and Dramatic Art in the Middle West 


ELOCUTION. MUSIC, 


OPERA. 


MODERN LANGUAGES 


tel ipped building devoted to music in America. 
Ree at ow ogy Pelion sent free. 


EDGAR M. 
430 NORTH MERIDIAN STREET 


CAWVLEY, Director 
New "Phone: 2910 


“INDIANAPOLIS, IND 
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ESTABLISHED 1823 


ChHrtcker try 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made eolely by 


CHICKERING & SONS 
791 Tremont Street Boston 











Try the Conover Piano 
for accompaniment. Its 
rich, sustained tone is 
particularly adapted to 
the needs of the singer. 


Send for Catalog 
THE CABLE COM PANY 
Manufacturers 


Chicago 
































STERLING ates 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON’ 


1849—SHORT GRAND 1907 


ice tone qualities, but as short as scientific scale drawing allows. 
In other w reels Short but not toe short. 


EMERSON PIANO CO., Gicxco 


Established 1891 


P. A. STARCK PIANO CO. 


Manniacturers of the 


STARCK HIGH GRADE 


49th Ave. and West Lake St. 





ot so short as to sacrif 





Factory in CHICAGO, 
EXECUTIVE OFFICES AND WAREROOMS: 204-6 Wabash Avenue 












most ' needed an “Conservatorie 8 he fac ulty num * ers psi 
t z sand Artists of toda 
F loc utic Dn MUSIC ‘ fort and ator 
Locat th respect. te be eme comfort and luxurious 
rrroundins : Thedinest 1d most comp! pels quippe ad br nild- 
ings dev dp ght ite ge eric Teas cas een sic sitatadante 
may enterat any time. Illustrate d Catalogue FREE 
MIssS CIARA BAUR 
Highland Ave., Oak St. and Burnet Ave., CINCINNATI, OHIO 
























KRANICH & BACK 


rrovuce PFATIOS 


OF THE HIGHEST MUSICAL TYPE 








FACTORIES AND WAREROOMS 


233 to 245 East 23d Street NEW YORK 








Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Robbins Ave NEW YORK 


WILLIAM H. SHERWOOD, 





the Great American Pianist, 





SAYS OF THE 

It has bee g uinted wit h the Sn nith & Nixon 
Pianos, w stg T ay u itatl ingl Tang t exclusive »d 
Mu Sch a, hicago, and a le Cha 1a titution, 

“The pianos used at Chautauqua, at my) io and cottage, an dint > great concerts 
this 9 year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wittiam H. SHERWooD.” 

paptycniniis ~ —e PIANOS 
are made in Concert ands, Art Grands, Boudoir Grands and 
Upright Grands a1 2 PLAYER PIANOS. Catalog on Request. 


THE SMITH & NIXON PIANO CO. Cincinnati, O. 


EVERETT PIANOS 


MME. 





CECILE CHAMINADE 


Will Throughout Her American Tour 1908-09 use only 


EVERETT PIANOS 





Boston 


EVERETT PIANO CO., 
THE JOHN CHURCH CO. 


NEW YORK CINCINNATI CHICAGO 


THe STARR PIANO CO. 


MANUFACTURERS OF 


GRAND AND UPRIGHT AND 


——PLAYER PIANOS —\ 


FACTORY AND EXECUTIVE OFFICES, RICHMOND, IND. 


SALESROOMS : Cincinnati, O.; Cleveland, O.; Dayton, O.; Detroit, Mich.; Indianapolis, 
Ind.; Los Angeles, Cal.; Richmond, Ind.; Toledo. O. 


CONTRALTO 
MARY AN S j N an eigen cos 
L G ADDRESS: 
128 WEST 11th STREET 


ORATORIO, RECITALS, CONCERTS Tel., 661 Chelsea 


VIOLINS, CELLOS AND BOWS 


VERY FINE TESTED ITALIAN AND SILVER STRINGS 
VIOLIN OUTFITS FROM $5 to $25 
Genuine Old Violins and Cellos 
LEATHER CASES AND FRENCH ROSINS 

ARTISTIC REPAIRING 


S PFEIFFER & C0 220 East 86th Street, 
5 8 ) TELEPHONE: 486779TH NEW YORK 
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ON FREE SINGING AND PLAYING AND ON TEACHING. 


BY THE EDITOR. 


Paris, June 17, 1908 can sing or play well enough to warrant payment. Consequent 


g 
rrown, of free ticket 








) sucl ¢ t has the system g Lady Hearall throws the tickets into tl 
listribution to London concerts, that it has become dif them to the butler or tells him to make the help hap 
ficult to secure attendance for most of the recitals. An ts the reason one meets at London and 
( eeks ago illustrates the weakness of servants and similar members of households! 
Ih ndon system, <A recital announced to take plac lhe waste tickets represent the empt 
seating almost 500 persons was favored with a distribu- tickets are represented by an audience that alwa 
than 600 tickets, and 130 persons responded to this free with its applause, because of t delight the 
there are very few persons who ever appear at box hearing the same artists in concerts who | 
rchase tickets—very few. \[usical artists are in the sung and played in the drawing rooms of tl 
singing and playing almost constantly in private and in This is the London, and, to a great extent, t aris 
ee of charge t is also the universal custom here, this of giving concerts and recitals, and that managet 
S ert nee ithout® pecuniary compensation. But all the most popular who has the best list of names to su 
eing and plaving is done with one reservation, namely, that free tickets that are sent out daily for the purpose of drawing p 
sons | vhi he singing and playing are done are « ple to the usual concerts, of which over 1,500 tak« 
pul se tickets for the annual recital; all artists giving in london, and more in Paris. 
sor r s provided they are able to coll suffi It is today the most difficult of all manage prob 
, pay for the expense. Europe to fill concert halls with “dead heads”; that is the probl 
Ss then h egular or irregular annual recital o1 of problems. No one dreams of selling tickets 
~ ( Ce Lie irtist sends r tmautls tickets t thos unle ss, indeed, it 1s by some accident or an ert 
r wl n he r she plaved or sang tor n thing On al called, stacks otf tickets, and a concert costing f1 > 
es during the vear; they will, in return, send the ! $300 rarely has ten dollars at the box off 
ert number of tickets for the one event of the vear the returns at all they are derived from the host | 


> been looking forward to with hope and not without fear ing the services of the artists during the season at 


ut a verv curious condition now arises. and it arises con \nd these very same singers who receive nothing for their 
because the singing and playing of musicians is con tint. work in Europe will demand in America from $200 to S&o 

people who are in the habit of inviting musicians to their formance—and our managers remain poor in making such con- 
nd accepting their professional services gratis neces aril tracts. The stupidity of it all is nearly appalling 


a list of such favorites, and as most. if not nearly all. of Kurope in looking upon us as_ candidates 


ve annual recitals and concerts. the host or hostess nat As there are no receipts here and in Lond f ( 


. . ; + recsial io ane Rsccral hin red 
ceives requests from quite a number of musicians to pur recitals, the managers cannot flourish. The first s 
tickets, and in many instances these requests are complied cessful managerial business is revenue; but thet 
In other instances no response is made, manager simply charges a fee for engaging 
Meee ; tickets to his free list, and for the usual set 
! Istrale lady Hearall gives during the vear or season ; 
2h hn des ; : ° ; received is in nearly every instance a mer 
Nusicalies, and averages four different musicians, rl l h 
: = ans 1 - lere are about eight or ten artists in kKurope 4 i lraw 
s,a violinist and pianist at each musicale. Of these sixteet I ike : , 
; é ; some money in London; none who can draw any money in P 
s about fourteen will give recitals or concerts during th : 
- - for Paris knows that the prestige fan appearat her 
_ ae, ; ae E =o : ; =, aris Ows < n S OL % appearance ‘ 
each of the fourteen will mail tickets to Lady Hearall, < \ “4 ae 
: something—in America. Outside of these few, not one 
r support or patronage, and mavbe Lady Hearall will _ 2 


se ten tickets for each event or none at all. What does the sisal vo —_ sane - . 

; ‘ : : vectation of receiving one dollar. 
learall do with the tickets she purchases? Having heard | 7 

lan at her home and not having paid him or her, she 


Why It Is Done. 


t 


does not care to hear him or her for money. When 


kno. ye 7 1 w1° ' o£ -\ 9 - ’ 1 ] ] 
know that a musician will perform free of charge you These London and Paris recitals and c¢ 





5 t be inspired very much with the idea that such a musician by the musicians for their own mone it the 
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and one reason only. The newspa- York and America, permit me to say that the Euro- 
that is all. pean newspaper notices are very much under sus- 
[London paper criticise any musi-  picion. 
his is so well known (in fact, every They are suspected, first, because we Americans 
it) that no artist or no singer or are not sure of their honesty, and in many cases we 
risk of adverse criticism, and there know them to be tainted, and, secondly, there have 


heen so many exportations from Europe into Amer- 








ica of musical merchandise which did not at all con 
form with the sample as described by the European 
are suspicious be- 


papers. Chiefly, however, we 


cause we know that these European “deadhead” re- 
citals and concerts are given for the one purpose of 
the 


\merican 


\merican engagements, and scheme 


securing 


does work; it has ceased to charm 


nat 





managers and American musical people for several 


vears past, and I am sure that a few more arti- 


} 


cles like this, mirroring the situation, will finally 


] 


end it all. What object can the musical artist then 


have in spending good pounds for the purpose ot 
giving London recitals? London papers are not 
read in .\merica. 
What Should Be Done? 

european artists who have the ambition to ap 
pear in America should announce their recitals and 
concerts and not issue one invitation. lf no one 
mirchases a ticket, so much the better, for the artist 
vill at once know that either the manager did not 

mage properly or that no one was interested suf 
ficiently to pay to listen to the performance. The 


artist can persist in repeating the recital as frequent 





indreds of thousands of America, playing at least thirty to 


as possible, and there is at least the opportunity 


Such a recital will cost 


© secure some attention. 
er a London less than the invitation recital, for all the postage 
his I.ondon criti ind printing of invitations can be saved, and the 
or have them re- Sum thus economized can be expended in more gen- 
for effect al] eral advertising. 
\ young artist gave last season four Queen's [all 
ear fo orchestral concerts in order to make an impression. 
n and Paris notices, They cost $8,000; the receipts for the four were 
5 er that Lond $15. No one even now knows who it was. So 
read. for Tu much for such celebrity “tosts with big London 
one paper read all over notices. A pianist who receives $250 a recital in 


forty such recit- 


als, recently gave a Queen’s Hall London Symphony 
rs in do a limite cert costing $2,100, and the ticket sale was less 
) publish the criti- than $1oo, and this was done to secure notices for 
pens the whole circulation in America. Why not have saved that 
\ we \merican money : 
this . () thousand recitals a season in London cost 
the musicians about $250,000. Most of them are 
rmat Musi . never heard of after their recitals in that city, and 
es 4 i the few who succeed in America after a London 
S ’ es ki ul with good notices (for there are no bad ones ) 
» strictly pre suCcet ntirely on their American success. If they 
raw paving \ spend the $250,000 for advertising in .\mer 
e: but th will suc ca they would at least become known and receive 
ipplications for appearances. The London system 
, emonstrated is like a tremendous hogshead without a bottom: 
t succeed: cannot everything is thrown into it and nothing is returned ; 
the final settlement Whereas advertising in America 1s an investment 
{ < thousands of With a chance of some kind of return. It will be 
the Moodv-Man- admitted that it must all be the same to this paper; 
| has : ; hence what I say is necessarily disinterested and is 
recitals and concerts all for the good of the musicians if they will only 
ler thr prevailing cys iccept the advice. 
vears past, they 
gly lucky to be occu Teaching by Proxy. 
siclans who giv 
sit is now don It is said that Jean de Reszke has on a number 
tably be lost in the of occasions expressed his regret upon hearing that 
heard, or heard of singers who had taken lessons from him a short 


time only were announcing themselves as de Reszkeé 


voriug to do pupils, and, naturally, now that his brother Edouard 

l can gather. If is giving lessons in London, any pupil of his can 
lly, which also announce himself as a de Reszké pupil. The 

vive question was gone over last vear in this paper, and 

paper n it was suggested that prominent singing or vocal 

ll in Nir- teachers should take some kind of stand on this dis- 

and as to New orderly state of affairs. It should be known what 





constitutes a vocal pupil and what is necessary, 
either in lessons or accomplishments, before one can 
call himself or herself a pupil of a master of renown. 

Other essential points must also be considered. 
If, for instance, and as is the case in many instances, 
a singer who has received lessons from one or two 
or three vocal teachers decides finally to go to Paris 
and enter the de Reszké pupils’ symposium, and the 
said singer, after taking lessons for several months, 
succeeds in securing some kind of an engagement, 
and succeeds—if this happens as related, could that 
singer credit de Reszké, or whom would she credit ? 
Which one of the teachers or how many? She must 
have attained a pretty fair vocal standard to have 
the school. I am 
assume that for the sake of Mr. de Reszké. 


bound to 
Hav- 


ing, then, already been accomplished sufficient to 


entered de Reszké 


come here to Paris and be accepted by de Reszke, 
as hundreds and thousands have been, her teachers 
before her departure to Paris must be high grade 
masters themselves. To admit that any old kind of 
screamer, shouter, yeller or so called average vocal 
specimen can, nolens volens, enter the de Reszke 
classes simply by paying the money, would be an 
injustice to Jean de Reszke. It is usually under- 
stood that any one can become a pupil provided that 
But | 
for artistic reasons until proof is submitted. 

Naturally, 


those who, through previous vocal masters, were 


he or she will pay the fe shall doubt this 


Phen who are the de Reszkeé pupils ? 


made so efficient as to enter the de Reszké classes. 


\nd then there can be no de Reszké pupils, not as 


vet. and de Reszke is therefore perfectly right in 


discrediting the general method of those who, on 


leaving his class, announce themselves as de Reszké 


pupils. He is thus pursuing the proper course of a 


conscientious artist and teacher. 
meet the overwhelming 


In order, however, to 


demand for his tuition, de Reszké has been com 


he Vorbereiters (as 
the preparers, we 


may dub them), following the system wherever a 


pelled to send his applicants to t 
they are called here in Europe; 


teacher happens to be a favorite of the Americans. 
(nly such teachers as have American pupils have 
lorbereiters, consisting of pupils also, or protéges. 

















hs 
SALVATORE MARCHESI, 
The Mephistopheles of the “Faust” performances at Her Majesty's 
Theater, London, in 1863 


to whom the pupils are sent who are not, as vet, 
ready to take lessons from the teacher himself, either 
from lack of experience or lack of money, and it is 
always the money poor, not the voice poor or piano 
technic or violin technic poor pupil, who is sent to 
these proxy pupil teachers, the big paying pupils 





always going to the teacher himself. And this is the 


essential point of the whole pre position. 


\ teacher having a large American clientele has 


his proxy system arranged on a mutual basis by 


appointing his own pupils as his proxy teachers, 


and thus guaranteeing them an income which he 


receives by teaching them. “Ll have no time to 


nstruct all my American pupils. [ cannot teach 


for nothing ; you admit that. Hlence | will give 
you my pupils, those who cannot pay my prices, 


ou pay me for teaching you, and f[, in that 


furnish you with the means to pay me 


manuel, 
Phat 


nevel be tolerated, 


is the proxy system, a system Which should 


hever. 


The pupils are sent to a teacher because of the 


] 


well capacity to impress his 


Reszke be 


latter's known personal 


art upon them. Pupils go to Jean de 


cause his personality counts for something in the 


Jean de Reszke who 1s sup 


song. It is 


give the lesson, whereupon the pupil will 


learn what de Reszké has to impart. But when that 


is sent who has not 


to an assistant, t a pre X\ 


il the experience, who does not possess the person 
hands of unknown 


ity, when the pupil gets into thr 


preparers, the whole situation, so far as the pupil is 


neerned, must be changed. | learn that many 


upils have been sent to a certain Scotchman, 


friend of Jean de Reszké, a person in music | never 


eard of, nor have I ever heard of a pupil on any 
stage who graduated from him He may be the 
ereatest vocal authority on earth, but no one knows 
and it is very apparent that our American pupils 
ou t come here take lessons from any on 
kt when the object is to take lessons from 
e Reszké, who cannot, by any stretch of the imag 
ion, give them vicariously and succeed with 
upils Lessons must be given directly by the 
( Tso! i 
| es to me that Paderewski’s plan at Warsaw, 
‘ e gets work there as head ot the Conserva 
also be on the some distributed plans 
Phere will be such a crowd of American pupils 11 
lng \Warsaw that Paderewski will not be able 
ceive them individual attention except in a limite 
ce (he great arn tf deluded Americans wi 
ere be delivers nto the tender hands ot 
ers and the story of r Jas repeated 
Whe \ we reac ir intellectual mayor 
when will this insane met cease Can we 
Set it it is due to is very system that so tew 
\mericans ever succeed in art? There were thou 
sands of American students in Europe each yeat 
SIC 1SQYQ nl What is CC at { S¢ 
returned in 1900 after having studi 1 
lkurope for vears How many of those who went 
Thi I 1gOL became fait representatives of mu 
in America? The same in 1go2 
YO3, 1GO4, 1YO5, 1GOb, 1YO7 thousands each veat 
s not a holocaust How much good money 
nost valuable. irretrievable time are lost in the 
ursuit of this rgnis fatuus Is it to be kept 


n forever and ever? Where are the compo 


sitions of the Americans who studied theory in 
LUTOy during the past sevel years : Phere are 
some, but where is the epoch making American com 
positior Not one symphony—not one. Not one 

( ( NO pera. The few, isolated cases ¢ { 
single performances are only a more emphatic evi 
dence of the failure, the complete failure, of the 
vhale scheme of life as represented by this system 
f sti ind effort for a careet 


Composition of music 1s an inspiration It is 


poetry in a different form. It is art in its ultimate 


Sens © one can become a composer by studying, 
but poser in order to express himself must 
study and will study because he cannot help it. Is 
here reason why he should come here to le 
come composer ? It is not necessary to leave 
home to come here and study harmony, counter 
pou composition to become a composer, proof 
of which is that thousands of men have done so and 


have irned home without becoming composers ; 
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they are the composition teachers, because they are 
not composers and were never, originally, intended 


as such. Some of them claim that they lost the in 


they lost their affiliation for the 


and it is the 


spiration becauss 
native soil, native soil that makes the 
composer. Russian composers did not cultivate the 
music of any country, as is evidenced by their Rus 
on the mediocre as 


Had 


become 


sian music, which is, average, as 


Russian music is a Russian imbibed German 


music and had it unperative with him b 


pronouncing itself, that) Russian would have beet 


more than a Russian composer We can learn in 
calculable things in [urope, things never dreamed 
ft at home, just as a cultured) [uropean learns 


World conditions by 


but all the study 


traveling in 


ph ises OL Ne 


\merica, man 


] 


ics 


cannot make a 


1] 


INeats 1f he is not a Keats, and all composition 


Mozart 


sons fail to make a composer if the spirit of 


or Schubert or Chopin or Schumann is absent. Not 
all or any of these, but merely an iota of either, for 
is we pass along in our absorption of music, thi 
more of it we hear and the better we know how t 
listen the more profound becomes our conviction 
that these great poets of music were among tli 
rarest of natures from whom we must derive some 


if the very elemental force from which to draft our 


usical resources. 


Che .\merican composer cannot be a kind of a 
mposer by studvine. 1] ist first be a « 








poser ane r la is 

voes to Wa b . Sa ( \1 \\ n te 
( poses, tl i cs | ( is b 
ssary in order to become recognized, he t 
himself intluenced by evet vreat musi il mind 

has helped to build the wonderful tonal rld ol 
day, because he wi De a part ot it lle ney cal 
be a composer outside of it, and the reaso t] 
failure of so many attempts to compose prope 

that the men who do it do not feel, not ass ale 
with the spirit of Bach and Beethoven and Schubert 
and Mozart and Weber and Chopin and Schumann 
and Liszt and Johannes brahms h} 


Miss Von Heinrich in New York. 
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RICHARD LOWE 


Koniglicher Hof-Kapellmeister 


INSTRUCTOR IN SINGING, COACHING AND FULL 
PREPARATION FOR THE OPERATIC STAGE 





¢ is a Destinn, Royal Opera, Berlin; 
) a Labia, ( ( a ¢ eodore Bertram, Royal Cham- 
Singer, Berlin-Bayreuth ¢ , Coloratura Singer, Comic 
a erlin; Desider 4 e, Comic Opera, Berlin, 
zrege Theater, M v ard Andelin, Bassist, Royal 
rt Opera anover; Alfr ic Tenor, Landes The- 
a Prague, Royal Opera enna sider Matray, Heroic Tenor, 
Royal Opera, Karlsruhe and ay t nmi Teleky, Coloratura 
ger, Royal Opera, Dresden ar nna; Helene Hieser, First 

t urt Opera 


; Royal Cou gart Vilma Kjaer, First Altist, 
Theater an der Wien; Leona Ney Opera, Budapest. 


BERLIN W., GERMANY, KURFURSTEN STRASSE 10 
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he has 


heard no less times. His last 
Dutch- 


a splendid per 


been than thirty 


appearance of this season was in “The Flying 


lriday evening, when he gave 
Bachmann is one of the few 


Wagner. He _ has 


Sprechgesang in its 


formance of the title role 


German artists who “sing” 


actually 
made a special study of the Wagner 


relation to the possibilities of good tone production, and 


has been singularly successful reconciling the two 


things with each other The part of the Flying Dutch 
in suits him to perfection, and it was an_ unalloyed 
pleasure to listen to him. Putman Griswold, our Amer 
can . W now is one of the pillars of the Royal 
Opera, also gave an admirable rendition of the role of 
Dalland l'rances Rose was announced as Senta, but an 
lisposition prevented her appearance, and Fraulein Kurt, 
of the Brunswick Opera, was cafled upon at the last 
as a substitute. She proved to be an excellent 

st and sang with great warn and intelligence. Ed 


nd von Strauss is not an inspired conductor, and he 


movement to such an ex 


the sing 1 difficulty in keeping up with 
t v1 standard of the performance was 


Zedeler, 


David, age 


accompanying photograph shows Nicoline 


rlino children 





rHE BERLINO CHILDREN 


i rkz erica I x 

N i Z 
nine; Robe ge Si ind Clarence, age fou Chese little 
hoys among the most remarkable ses of precocity 
ver known The two older ones study piano with Al 
berto Jonas, and the youngest has violin lessons with 


Miss Zedeler. 


Craft is one of the most gifted \merican 


girls singing in opera in Europe. She is at present the 








PIANO SCHOOL ror THE 


LESCHETIZKY METHOD 


_ AND SCHOOL OF INTERPRETATION 

Pupils received in the house and practice supervised. 
In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 
Dresden. 

Apply Nurnbergerstr 54, Pt. r. DRESDEN 
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STILLMAN-KELLEY 


COMPOSER 
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leading soprano of the Kiel Opera, which now is an in 
stitution of importance, as it has been subventioned by 
the city, and it is also essentially a court opera, for Prine: 
Miss Craft, a 
native of California, after studying in Milan, began her 
After Italy 
it was her intention to return to America, but 


Heinrich gives it his special attention 


career on a provincial Italian stage. leaving 
while on 
her way home she sang for an operatic agent at Munich, 
who advised her to remain in Germany He arranged 
[ k’Iberfeld Opera, where lie 


Chis, her 


a great success, and as a result she was engaged 


an appearance for her at the 


sang in “Traviata” and “I aust.” German de 


but, was 


at Mayence, where she remained for two seasons. From 
e she has sung one sea 


have 


Mayence she went to Kiel, whet 


son and where she will remain for another year. | 
Miss Craft 


years and on 


sing repeatedly during the last 


Wednesday I heard her again. She is an 


(which 


heard three 


who combines a beautiful voice 


skill) 


expression. 





artist, 
intelligence and 


has, above 


with artistic 
Miss Craft 
] t 


psychological aspect ot 


with 





great 


ual warmth of 





ill, a keen insight into. the every 


role she undertakes and her interpretation of the part of 


Violetta is one of the most interesting I ever heard 


She excels equally as a singer and as an actress, and it 


was evident, from her work on Wednesday, that she is 


growing continually 








Imma Lucie Gates, of t Lake City, w has beet 
singing in concert in the United States with success tor 
the past six years, has come to Be prey herself 
i opera W Blanche Corelli, wi \ ns formerly 
studied. She recently sang at the Ste Conservatory mm 
the presence of Director Gustav Hollander, the Moroccan 
Ambassador and Suite, and several other distingu hed 
personalities, making a splendid impression She sang 
works by Leoncavallo, Tost: cs vealing é 
tiful voice and a great deal of temperament. She wi 


undoubtedly make her way 


This is the season of public pupils’ concerts at 
tories, and many a budding young artist \ taking th 
first steps up the steep and stony way that leads t 
Parnassus Phe Stern Conservatory, the Klindwort 
Scharwenka Conservatory and the Eichelberg Conservat 
have been giving public ¢ ts of this ki t 1 
stitution in Beethoven Hal lt | 
other two in the Bluthner and Scharwenka [la It ge 
without saying that music institutior i eh rank 
do excellent artistic work and son f the pupils who hay 
been heard at these concerts e pr bright futures 


The Stern Conservatory gave its first big pupil 





at Beethoven Hall on Saturday evening, June 13, whi 
was followed the next day by a concert with the con 
servatory orchestra and soloists in the large hall 
Philharmonie. This orchestral concert was undet tol 
of Prof. Gustav Hollander, director and first violin teach 
of the conservatory. The first number w phon 
festival march by Werner Klebba, a student le com 
position class of Philip Ruter. Young Klebba 1 talented 
youth who has invention and marked ility for instru 


mentation. Lucie Bruch, a pupil of Professor Hollander, 


played the first movement of the Beethov violin c¢ 
certo in a very creditable manner. for her ag h 
only fourteen—she is technically far advanced, she draws 
a good tone and plays with much warmth. Webet Con 
certstiick” was well played by Martha Schaarschmidt, a 


fact, there were three 


ho figured on the program 


pupil of James Kwast; in 
piano pupils, all Russians, w 
Helene Praetorius, of Riga, a pupil of Emma Koch, played 


> } . - + 1 
seethoven EE flat concerto, dis 


) 
\ 

the first movement of the fl 

Sophie Murawkin, 


playing a marked degree of efficiet oy; 
Theodor Schonberger, gave an ex 


of Kiew, a pupil of 


from the 
Odessa 


rendition of the two movements Grieg 
Sommerfeld, of 


1] ¢ 
celient 


concerto; while Helene pupil 








j 


of Martin Krause, played the Liszt ‘““Todtentanz” for piano 





orchestra. 17 lady made a particular hit 





is young 


She is one of those specific piano talents who seem born 


training 


It is 


for the instrument, and it is evident that her 


under her eminent master has been of the very best 
impossible to mention all of the pupils, but a very promi 
nent young singer is Marie Schreiber, a pupil of Madame 


Nicklass-Kempner, who gave a very fine rendition of the 
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cene from “Lucia.” A young singer of great prom of the Grand Du Music School. He rem ( 
in American girl, Myrtle Lee, a pupil of Blanche Opera he wa icceeded by Ri 1 St week 
She sang numbers by Tere del Rie Saint in the late eighti nd he was at the head of the con whicl { S ( 
and Loewe, displaying a sweet, uM W ¢ ory 1 cl iusic until he retired fre ive tory, W S 
1 voice, and a penetrating spirit lit ve year Born at Stadt Sulza, May 19, 1839 Jai g G S 
er PF Mul Hartung, te cqu g a good general educa Rufer 1S 
ichelberg Conservatory gave a pupi mn i t voted himself th ly of music, | mre 
at Bluthner Hall lit .of | I punta Kuhnstedt f | I \ O I I 
vers, who, like Hollander, is director and prineips H pon hi st | ion y \ I W 
ructor of the school rchesti y n, | pI la it t ! est it 
y creditable one; it played the “Pre d | kx Ope wo year it h ccepted t wi 
Siens, besides t im posi of | I Kise wl 
p worthy 1 I | wl ppt is ( I t g > Wei ‘ 
ector for 1 decided talen lar 1 f get spositior I | W 
i ection. FI ind pec | tic | l V lan t 
ly y ng pu I the | t ti | 1 ( ot ¢ al I 
lepartment of th Gertrud | y an he w | H pl 1 very g cia 
Meyer, were he t 1 W Ke We vhicl | t onl wi wi given t 
k” and the latter in 1 rst movement t el iad ried th RR es 
g icerto. Both 1 ¢ lent [ prince, a \ 1 ft ul r 
ing a clear, reliable techn 1 legitimate | g re 
erpretation character 1 by musical refi —x— = —  lti‘i‘CSCS*™ t very bri 
were both heartily app Great ( 
red by two vocal pu f | ¢ 
Davida Hesse gave a rousing rendition of tl 
viata” ari This young lady has a lyri prano 
eauty n 1 I | 
e remarkabl Her g 
i 1, her 4 
practi 
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being her first London appearance. The opera was splen 
didly staged, and her success on that evening, in spite of 
er voice not seeming large enough for the house, will 


ittract many to her second appearance. Zenatello was thi 


success of t 


le evening, singing the role of Des 
Grieux. Another revival on Friday evening, Bizet’s “Th« 
Pearl Fishers,” gave Tetrazzini the opportunity to appeat 
in what is said to be “her favorite role.” The opera did 
f special interest, the only apparent reason for 


rove 


revival being to add to Tetrazzini’s rather limited 
tory Repetitions of operas filled out the balance of the 
different 


week, and there was no change in the casts of the 


is sung 


unre 


\n American woman composer who has recently given 


neerts with orchestra in Paris and London is Louts von 


rich, whose studies have been carried on botl 


h in her 


country and in Europe It is said of es that when 





} 


took her first compositions to Karl Klindworth, of 





\ s 
Lon a W 1 ¢ b> in he great master, struck with their precocity, threw 
t ( ae as t across the room saying, “I don't believe you ever 
\ ’ ( Lillis a = 2 Z 2 3 
Ki vrote them At Yale University, when she was given thi 
laje Ning : 7 : : 
degree of Mus. Bac. after two years’ study, Dr. Parker 
t ve s oT 4 sec 1 - - 
) s left unsol 
onli \ cS 
1 teri 
I f many oft 
S g ft wl on 
\Y Senn ties 
ly B Baronne A 
FF 
Z s tor thet x 
| \\ e know 
’ lh 
I gh House 
t V thie 
g n I} 
\ ( Tlie \ el 
ive made a cop 
| f tl prim 
I g the m 
Pad S.% ( 1 e will give 
¢ from the po 
I M ida ne B t 
re \\ i e, Madame 
. 1 Me Mis 











S ( sing the 
Melb r. Y 
g ft it 
| an An 
perati 
} Barbe 
Lond ‘ Sammar¢ 
( 1) n, Walte 
. ee ee wr n Tues 
g M e Me ippeared 
t » 1d sang a 2 
ind evenness of pr ‘ et canes! wee oe sci: 
vt t her singing Is the LOUIS VON HEINRICH, MUS. BAC 
keep her 1 ers in their. true 
rf é Ah for lid s “did more than all the rest of the class put to 
p l effort gether.” In Leipsic, the diploma for piano and composi 
a ns tion was conferred upon her in four months, and she had 
. f Pues honor not only of writing the first concerto composed 
( the 1 part, this by a woman in the Leipsic Conservatory, but also of writ 








ng and playing for the first time the cadenza to the B 


RANK flat piano concerto of Mozart. Miss von Heinrich sails 
for New York, June 24, on the White Star steamer Teu 
tom She is going to America to arrange matters of 
1 irtance r ding the production of her works. 
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Ryan, C. H. Parry, May Dawson G. Bantock, Mallinson, 
Raymond Loughborough, N. Johnson, Walford Davies, 
G. W. Cox, Williams, Kk. Rae, Her 
mann Lohr and Francis Allitsen, five of the latter’s songs 
“Swords of the Valhall 
manuscript, composed for and dedicated to Mr. Sharpe 


Landon Ronald, P. 


being sung, the last one, being in 
There was a large audience present and many of the songs 
had to be repeated. The next program will be devoted to 
\merican composers. 

rr 


Madame Rider-Kelsey will make her debut as Micaela 


mn “Carmen” when that opera is given its first appearances 
this season on Saturday evening next 
a 

Mischa Elman had a fine program arranged for his last 
recital of the season, which took place at Queen's Hall 
on Saturday afternoon. He was at his best and his inter 
pretations ot the different numbers left nothing to be de 
sired. César Franck’s sonata for violin and piano, Bach's 
chaconne, Handel’s sonata in A, Sinding’s suite in A 
minor, Joachim’s romance from the Hungarian concerto 
and Sarasate’s “Caprice Basque” furnished the opportunity 
for this violinist to display all his remarkable powers of 
technic and interpretation. He had to play several encores 
ind was presented with a laurel wreath. Assisting at this 


recital were Tilly Koenen and Richard Epstein, the former 


ups of sO s that included two in [nelts 





singing two gre ng it uded tw 1 Inng 
by Max Mayer The “Waigenleedken” of Arnold Men 
delssohn had to be repeated. 
ene 
Phe cert was e (Cr ve 
Sat 1 W 1 Sullivan's (aold |" 
was su being Aenes Ni | \ ( ssley 
Ben Da n Mills. The singing of Mr. M 
s ust brought f mu pplaus 
rr PF 
Phree pianists who have appeared during the past w 


were Sofie Menter, at Steinway Hall, her pro 
up of the usual famili ert pieces, four Chopir 
hers occupying the arid of honor in the sel 
rr 
Perey Grainger and Wilham Willis also gave recitals 


Emile Sauret assisted Madame Sobri it her after 
noon concert last week, his contributions to the program 
being a sonata for piano and violin by Frederick Gernsheim, 
n which Carlos Sobrino was he pian Saint-Saens 
Introdueti nd Rondo Capri s he ¢ 1 
gigue of J. S. Bach and tw ttle pieces red by Ma 
Dowell after sketches from the clavier book for W. §S 
Bach, 1720, as well as a Scarlatti sonata. Madame Sobrino 


devoted the majority of her songs to German, four only 


being in English, of which one was sung for tl rst tim 
in public, “The Fairies,” by Mr. Bax 
unre 
Krank Broadbent announces that his pupil, Jean New 





man, a charming Ca 1, will return ‘to the concert plat 





form in the autumn, having recovered from a severe ill 

ness. This will | | fir 

of her father, nts Newman, late of Montreal 
unre 


The opportunities of hearing Russian folksongs ir 


don, sung by a Russian, are not of frequent occurrence 
so that the recital by Eugenia von Klemm attracted a larg 
and interested audience Wearing R stum 
court dress of a hundred years or so ago, there was 
distinctly Russian flaver about the recital, in addition 
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ngs. As 


a matter of record, and also as showing 
mes quite new to the English musical world, the 
composers is given lviitsch, Glinka, Moni 
Goorlieff, Varlamoff, Gretchaninow, Vilboa, Tschat 
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GIORGIO SULLI, VOCAL MAESTRO AND MUSICIAN. 2nd, as a matter of course, his training is on the lines of Dora Becker's London Criticisms. 


the old Itali sters who established the school of bel 
] ' Hie alan mastet! Vho esti 1 the school ot be <= ae : 
1 number of vocal teachers kas ae . Dora Becker, the American violinist, now in London, 


; , canto. Pupils who study under Sulli are certain to be in . . : 
The combination is rare I te won a real triumph at her first London concert at Aeolian 


1 shi a spired by the magnetism of the master It has been said ~ . : . ~ 
ng wonderful success in this coun L cr. 5 : ; ; Hall, June 16. Considering that it was her first appear- 
. , : that he even arouses temperament In pupils never sus . 
Haven and at his Carnegie Hall studios, I vul ance in a season when there are many concerts and the 


: ; rected of having any. i i 
certain of hearing good voices, ! : opera to attract attention, her success is all the more won- 


Having a wide acquaintance with singers and managers 

















trained. As the proof of the pud ate ae : derful. But Miss Becker is a sterling artist and deserves 
, See - . ee in Europe, Sulli is able to place pupils who are ready for 
‘ rmed that it is, altet ; ‘ : : fe ; the recognition she is receiving abroad. Four criticisms of 
on | : pera He knows the Continent thoroughly and this as . 
vocal teachers are ; her London debut follow: ¥ 
Eg se talented singers from his studios an almost im . 
t sie se : : <i lec mediate engagement \ recital was given at the Aeolian Hall last night which served 
: mediat ragement : : 
p f vocal-teach : : Ml ies * : to introduce Dora Becker, an American violinist, who enjoys con- 
. dotober t aestre Su Will Ope ney studio 1 z 
j d pils who can sing cr next, . . ! pen a vy stud Ml siderable repute in her own country, where, it is understood, she 7 
RE errr) Metropolitan Opera House Building, 1425 Broadway, first appeared in public at the tender age of seven. In later years 
Dat ets a 1 19, 20 and 2! Hle will teach there on Mondays, Miss Becker enjoyed the inestimable privilege of studying with Dr. 
ae ae | is Cl wrt a) i = 1 c . P 
Wednesday nd Fri : Joachim, who manifested a warm interest in her career, and himself ; 
arranged for her debut in Berlin under the auspices of the Phil- 
Palermo, Italy, in 1864 \s aa harmonic Orchestra. It is natural therefore to find in her playing 
temperament, and his Von Klenner Pupils Sing for the Federation. something of the “classic” manner. In Max Bruch’s concerto she 
, ‘i Before p | displayed refinement and restraint, allied with a good tone and c 
€ wation., ¢ or »OST N y 3 1908 rs - . BS 
: i] oe — ae eC ne ne - technic, which are excellent qualities, and she also turned her skill o 
; success “oO I eanor Creden an rs. Myles Standish, ( ] ; : : 
st suce In concert, ——- Gen ee : indish, two pups OL and musici nship to account in Bach’s chaconne.—London Daily 4 
. , ' , 1 > 
; that was showered Mme. Evans von Klenner, of New York, were the solo- Telegraph, June 17, 1908 E 
I 7, 8. 
, did not satisfy his ists at the reception held in honor of the visiting club t ; wna ; 
: . . . : There is much that is praiseworthy in the playing of Dora Becker, 
f fifteen | tered the ( women here attending the convention of the General Fed I , pelts : 
re 1 he ntered the i : i: tgs — nee " who gave 4 recital at the Aeolian Hall last night. Her production 4 
. e rue musician eration of Women’s Clubs It is estimated that five thot f tone is full and resonant, combined with which is a fluent technic : 
S p Cesi, in pla sand women were present when the Von Klenner pupils and an excellent command over her instrument. Miss Becker will 
( I ging, of whi department sang Their singing elicited hearty applause and later eubtless achieve conspicuous success.—London Standard, June 17, i 
: ] } j ] e ol 208 ae 
many congratulated Madame von Klenner, one of the dis ees ; 
Giorgio Sulli began his career tinguished professional women who are members of the Phe young violinist whose recital attracted a large audience to the A 
gaining splendid success not only [ederation. From Boston, M idame von Klenner went to  Acolian Hall last night has a good tone and a sound technic. She & 
C lente EE Oa Point Chauta Oe See. ae re she will conduct her sum played Bruch’s concerto in G ‘minos and Bach's chaconne as well g 
: : re as some very well known smaller pieces with a remarkably decisive q 
¢ 2 } eT ; mtil S > 2 ; : is 
¢ I mis school m . nging unl September. ittack, an evident feeling for rhythm, and really musical phrasing E 
= —London Times, June 17, 1908 % 
entirely to te ny i , - > 
; ; Habelmann in Germany Dora Becker, a young American violinist, who appeared at the 
rtant theatrical [Theodore Habelmann sailed for Germany. Tuesday of Aeolian’ Hall on Tuesday night, studied under Joachim for some 
} » ley i 1 1 -— ; rs nd th Fri] ) his hing s ounc > oug 4, 
| Pinker Cu st week. the steamer Kaiser Wilhelm der Grosse He yea and the fruit of his teaching is found in the th — 
= ren a LL; ‘ = x sincerity of her style Max Bruch’'s concerto in G minor and the 
wide reputation, li will return to New York on the same steamer, September ,.) | , ie h a 
{ that i ¢ . . Siang bach chacont served to display her possesston of much fluency, a 
; —— ; 2, and resume his lessons in tone production and dramati full, resona tone and a strong feeling f London Sun- 
work and operatic repertory, September 15, at his studio day Times, June 21, 1908 
to p t PANES OL! aoa. F Wes ae at ee 2 : re ‘ : . : 
tl esidence, 909 West End avenu \pplications mayb Immediately after her recital, Miss Becker was engaged 
6m'S nade to the secretary at this address Mr be n ar : 
M oo ew eee : is Mr. Habelmann  ,,, play in joint recital with the singer, Halsted Little. 
l f Martine went abroad at t request of several professional pupils 
Sammiar (baritone of the who are filling positior ‘ us opera houses on. the a ae ~ 
( oe eee aaa Isabel Hauser in Brittany. 
G Giovannelli, Sarcoli, Emma Isabel Hauser, the pianist, is in Brittany enjoying an 
= . = A Joys 
Tare i and Carmen ideal vacation. In a recent letter to a friend, Miss Hauser 
: Hartmann’'s Accompanist Here. : : . lea e 
: describes a charming stay of one week in London before 
Alfred Calzin, the pianist from Berlin, who is to ace . : aah 
ghter of Mark Twain fred Calzin, the 4 : m | WHO Ts TO accom- — sailing for the French coast. Mrs. Frederick Dean, the 
, 1G? pany th iolinist, Arthur Hartmann, on the forthcoming  . . 1 : 
Sallis: anost “We \ 1, forthcoming — contralto, is with Miss Hauser. Both will return some time 
tour of this count rrived i y ork Saturd oO 
: : country, arrived in New York Saturday of jy August. Miss Hauser will pay a visit to her old home 
1 1 1 1 , : 1 . 
this country “t® %¢! eax ageatae! tite p Amerika. Calzin is jy Ohio before she resumes her musical activities in New 
‘ Fs someon ¢ , 
‘ , mie wwe, Sulli "OW in Marine City, Mich., i visit to his father. The york 
P : 1] tn t r will oper of next Nove ber 
ent teachers achieving —_—_—_—_—___-_— 
States ; Bust of Caesar Presented to Goodson. 
. ! ts t 1 e of tl Sé illec nethods iroline Pruckner. the rm saves { 1 as ee | : - 2 : a 
; age PAE 1 met d Karol ; \ eee oh About ten minutes before Katharine Goodson went on 
the individuality of each pu ew weeks ago, aged eighty-three | inet ' 
i y Of Cacn pup, cw wee! » “5 onlin Mahi to the platform at her orchestral concert at Queen's Hall, 
London, on June 2, a large bust of Julius Cesar was 





brought in the artist's room, with a card from an en- 
thusiastic admirer. The following words were written on 


‘sick COLA EFEBSON 


THE EMINENT SPECIALIST IN VOICE PRODUCTION ied ala ava are ie cal ah haga tal cect pak An ole a ig 


(For Eleven Seasons Leading Member with Metropolitan Grand Opera Co. in New York.) fervent admiration from an enthusiastic lover of her perfect art. 


EE ——E—————— Carnegie Hall, Suite 601-602, New York 


D) ; 
BONCI, the world famous tenor, says: “Signor Carbone is an authority in voice roduction, a true vocal mas HE 
ter of the classic Italian method, rarely to be found in America and in Europe. nN 


ARTHUR de GUICHARD NEW VOCAL METHOD 


Get a copy from your music dealer, for KNOWLEDGE IS POWER 
FROM PARIS, FRANCE Send for illustrated circular and details of Sumner Course in Voice, Harmon 


and Composition. 
TEACHER OF SINGING (Pupil of Francesco Lamperti) J. VAN BROEKHOVEN, 21 East 17th St, New York City. 
VOICE PRODUCTION SONG ORATORIO OPERA 
Special Coaching tor Professionals. Special Course for Teachers. Tuesdays and Wednesdays, from 9 A. M. to 4 P.M. 


Studios, 149 West 2nd Street __(Opposite Knickerbocker Hotel)__NEW YORK Theodore Habelmann’s Opera \ehool 


909 West End Ave., Bet. 104th & 105th Sts. Subway Statien 103rd St. 
"Phone, 7039 Riverside NEW YORK 
Cranberry Piano School 
FAEL TE » George Folsom Granberry, Director 
ant om Raed Ensemble —- Lectures 
Juvenile Interpretation Lecture-Recitals 
$ Y $ T E w CARNEGIE HALL, NEW N YORE 
MASTER SCHOOL OF VOCAL MUSIC 
MADAME AURELIA JAEGER, Directress 


Assisted by Sefior eae, Madame de Palkowska (Breathing), Dr. 
¥ for Di aL a 

A SCHOOL WHERE THE Co ee nr ell akin ce Vane Say ew oo 

INDIVIDUAL NEEDS OF gins Oct. 24th. 108 Montague St., Brooklyn, New ork City. 


EACH STUDENT ARE wis, CRYDER 


ATTEND esta 
a VOCAL CULTURE 


THE ORGAN TAUGHT EXCLUSIVELY BY WITH FUNDAMENTAL TRAINING 


WILLIAM C. CARE wireless, soe» start wontntn, 06 
eects a arcrianeonsithines THE COMBS BROAD ST. CONSERVATORY 


3 4 West 12th St., New Yo ek GILBERT RAYNOLDS COMBS, on. i. 





the card: 
































1329-31 South Broad Street : 
SEND FOR NEW CATALOGUE, 1908-09 Affiliated with the University of Pennsylvania 
Women’s Dormitories Year Book Free 





Telephone connection discontinued during summer vacation. 
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B. Wellar : 
vill not be nnected w \ 
Se & & 
1 = 3 1 next se ft) Mac \ 
The Peripatetic Club, of Brookhaven, Miss., is among Ml 
a F. ? " ( t a I | ta 
the list of new clubs in the Federation, Mrs. E. M. Bec “is : 
, é - ng ¢ last y n \ 
the president and members are very ambitious for great ; a 
; ; Jaeger. directre nd teacher gi lela ( 
things in the future ; , : 
nan-Ku graduat ot ( ry ry f Mu 
eS & & ‘ t 
\I ‘ ; \ Vic tan M } I G. G 
Mrs. ¢ 3 sey, of Gran + s h., is resent 
? B Kel ey, ol srand Rapids, Mi ‘ repres¢ tenor of th R yal Itali ' Ope 1a ( ( 
ing the National Federation of Musical Clubs at the Gen ayy a a gee ar se ( 
(iil, Callie U ~ i” Ms ‘i i 
kederation of Clubs in Boston. Mrs. Kelsey went to Paar eS 11 , nA ; 
sy Ui i¢ 4 ny al i re ah 4 I I i del i it 
Boston as the guest of Mrs. Phillipp Moore, vice-president 
. E z : . mark, te al L) 1s » I 
of the G. F. W. C, recently chosen for president. pee aoa ae ; ey 
ra Lilt yt Ve i i ° 2) i : “4 , i ' 
eRe sardo Petri. teacher of ] Mile ( 
ib til? . i ut s ait Ul . avi 
Much interest is being manifested by Americans abroad ' ' 
7 ; of Tren Henry | | 
the prize composition contest arranged by the N. Ff. |. . oh Cod 
et HAUT, Ui 
M. C. Almost daily are requests received from foreign ain 50 es IB 
° Viadame en i » Ss , ) 
. - Py ® - = — . . » i 
countries for detailed accounts of the contest pla ntl ; 
nRre 1 F 
The Beethe ven ( lub, of Henning, Tenn., close da most ay ee ee 1. ‘ J P £4 R 
Call Mhkty 1ciTe ‘ x 
satisfactory season early in June with an attractive pro = ( 
) | we 
gram. Mrs. John Cathey, of the Beethoven Club, Memphis, 
ted at the entertainment Nota NANCE OLIVER 
Society Musicale. 
. M Boot 5 tt 3 
The Master School of Vocal Music. 
i ¢ ip m i | 
klyn has a Master School of Vocal Music that which A Ira t Bb 
notice in many States, and even musical edu in New York, at S | 
ors in Europe are becoming interested. From the first, charming program. M 
the Master School succeeded in carrying out its ideals, and) Fernow, r of H Wolf, of t W ( 
the plans for the future indicate that instead of relaxing Agency, Berlin, G S 
directors will be more exacting in following a policy A malic wif | | \ 
must appeal to all whose artistic aims are high. Crnka pl N 
Pupils who enter the school must reg a good general York last son | progr f \ } t g 
ducation, thus this school will never be charged with the included tw nat t BR g 
offense of granting diplomas to graduates who are ignorant Schuma 
of “everything nu played tw G 
Ihe following extracts from the preface of the last by Sgambati A Ml 
eport issued by the school will tell something of its h i | 
ry and purpos p t N \ 
In the spring f 904 a numbe of B klyn’ 1 
' 
eer case ha : - : pelle Madame Gerard-Thiers on the Amerika 
f s ] pla t of a ful study of 
t f i ntr W h are re ] use G | 
i f t f f sta rhe ; oon 
f f ot: 5 
: ’ H im g-A \ 
s it I s acce ame : 
’ ig f good scl turn to New > 
g f a wl ire e} le \ 
take a sive ly those t n 
s t g g t str U | } 
fs n g of the ‘ ( . W | | ( 
| ‘ " f t to I leve 1M i 
a Jaeg f Vi i, W Na ing 
. 
\ 2 a 1 of the Me O ‘\ k 
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SOPRANO 
Oratorio, Concert and Song Recitals 
HENRY WOLFSOHN 








LENA DORIA DEVINE 


TEACHER 

Lamperti method of SINGING and Operatic Repertory 
Teac her oF BLANCHE DUFFIELD, Coloratura Soprano, Sousa’s 
B bert Orchestral Concerts, several seasons; MARIE 
HUETTE, yramatic Soprano, Metropolitan Grand Opera Co., Italian 
rar t SIE ABOTT, Soprano, Metropolitan Grand 
. . poe CLARA M. HAMMER, Coloratura 

ra s Grand Opera Co ; MARIE LOUISE GEHLE, 
Contralt AIMEE DELANOIX, Coloratura Soprano; FRANCES 
HYDF, Soprano; MINNIE MINCK, Soprano; JOSEPH 
WOLF, saritone; EDWARD W. GRAY, Tenor (Old First Presby- 

an h); ASSUNTA DE ROSA, Coloratura Soprano; and 






Studio, 136 Fifth Avenue 


SCAR SAENGER 


TEACHER OF SINGING 
a acher of Mme. Josephine Jacoby, contralto, the Conried 
one Opera Co ; Mme. Marie Rappold, soprano. Conried 
srand Opera Co, ; Allen c Hinckley, basso, Conried Grand 





Opera Co ; \ ai rson, soprar Grand Opera, Austra- 
ed sopral er Italy; Léon 

R y; Kathleen 

Mt yn Ortman, 

O th D. Leonard, 

Hoffmann- 

Longley, so 

» furney, so 

Ce tralto; Kather 





fur] hy, tenor; 
Irvin Myers, 


» Plaza. ‘Studio: 51 East 64th Street, New York 





THE COLLEGE OF MUSIC OF CINCINNATI 





inces the engagement « 
HENRI ERN —AND— _ JOSEPH O’MEARA | 
Renowned Swiss Violinist (Well-known en ae eK 
nd N yN ler Elecution | 
THIRTIETH ACADEMIC YEAR BEGINS SEI 1 3TH 
Maintains a higher standard for nee than any other s« f s i \ I 
thus at ling a facult ers unexcell in their specialties and g 
f Musi f Cincinnati is an “open sesame” to a good positior Adare 


THE COLLEGE OF MUSIC OF CINCINNATI, Elm Street, Adj. Music Hall, Cincinnati, Ohio 


834 CARNEGIE HALL, NEW YORK 
| [ " Will teach in Minneapolis from 
June 15 to September 15 
41 South Gth Street 
CLARENCE CONCERT ORGANIST 
930 West End Avenue 
NEW YORK 
Telephone 3928 Riverside 


PUPILS RECEIVED 
WILLY ALWVIN 


H E SS-SCHROEDER 


1 East 42d Street, New York 
QUARTET 
For Terms, Dates, Etc., Apply toe HENRY WOLFSOHN, 131 East I7th Street, New York 
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* MUSIC IN THE MIDDLE WEST. 








which put the festival circular in 


reach of 2,000,000 people, within a radius of sixty-five miles 

















S | ' 
I nd enabled pe ple, lor twenty-live cents, to reach the scene 
5 nd return the ame evelling, thus making it in form af 
Presson an agreeable picnic trip. Subscribers rose out of Ilinvis 
pupil even, who not only came, but sold numerous tickets. The 
ry, ttendance ranged from 8000 to 10,000 a concert, and was 
pi e of the greatest triumphs of its class, artistically, finan 
‘ ‘ ed, hall decoration and enthusiasm 
\ sw it. Souvenir programs are objects of art, 
le dl I hed by real beauty from the art department ot 
grad ity schools - na 
‘ y t p : 
9 Peop i Indianapolis speak with deep gratitude ot 
the uplift of music in their midst 
O | who by successful participation in this 
eries of six continuous seasons of 
rr FP re the \ n precedented in the 
) york. Invo ving, as it does, strong 
s perceptions of high plane 
S \ id a ¢ icity Tor sacrihce 
V l Sarl its best sens 
r we { Mrs Talbot's activ 
\ \ p y che board, Mrs 
caught sight of the possibilities, necessities 
| a A N perspective « city’s mu Neither 
self interest had share in the stir of feeling 
i poets and musicians) which impelled 
efforts in this directior Che genius and spirit of 
| e ot venerath lo bring 
Indianapolis was a s g impuls 
Y re g g ope W ip 3 was t o1 } | 
g g i conce was no slight « Phe 
y y lea wi | ( €f~Music in a smail hall 
é s nd atmosphe | Ruegget 
s ind M Xoger-M s, the French pianis 
g tl y | | ficial ope 
a g grand g 2 pI ity f e next 
W Ss 1 t i 1 he 
Soend o re ip This was 
ve serie t il recitals hich 1 
( S le David Bisp at Parsifal”; Sus 
p 1 nd Leo Stern, Charles Clark and other artists. 
Pittsburgh Orchestra and Marie Zimmermann, soloist; 
\ Kubelik, Rosenthal, Henry Bramsen, the 
I I N egl g, D 
| I (y ( ¢ 
pat S ( Op Comp \ ¢ 
| + () | 1 nthe 
) 
d Be 
\y S I 2 ¢ among c 
It | ( t en years 
1907-8 held S Heink, Hugo Heer- 
SECOND AMERICAN TOUR OF THE 
BRILLIANT YOUNG PIANIST 
Ad 
Germaine 
Direction: =. JOHNSTON, St. James Bidg., New York 
From January 1, 1909, to May 1, 1909 
Dates Now Booking 
BALDWIN PIANO 

















mann, Bruno Steindel and the Heermann Quartet, Jan 
Kubelik, the Boston Symphony with Dr. Karl Muck, De 
Pachmann and Teresa Carreno. And in every case the 
perfection of detail and ensemble has been part of the 
“harmony.” Little wonder that on every hand the name 
of Ona Talbot is cited as the music apostle of the place, 
not only of Indianapolis, but of the large section of which 
this is but a center. Greater reward could not come to 
the unusual soul of this brave and gifted music worker 
than the universal remark: “She has taught us music we 
can never forget, and put us on a plane of music art from 


which we can never descend.” 


RRR 


Cleveland is one brilliant glory of “Old Glory,” sun 
shine and endless throngs of educators assembled for the 
forty-sixth annual National Association lhe music de 
partment is one of the strongest in the history of music, 
ind the registration one of the heaviest ever made. Mu 


sic meetings are held all day FE,  -F. 





Reed Miller’s Summer Bookings. 


Reed Miller will spend the month of July at Chautau- 
Assembiy, N. Y., where he will sing at a number of 
neerts and recitals. August 8 the tenor will be one of 
the soloists at the performance of “Elijah” at Ocean 
Grove, under the direction of Tali Esen Morgan. After 
appearance on the north New Jersey Coast Mr. Mil 
will go to Springtield Center, N. Y., to remain until 


September, when he returns to New York 


Nichols Training Tenor Voices. 

Since John W. Nichols’ return to the United States 
ocal students and teachers have been coming to his stu 
1 kast Fortieth street) from all parts of the coun 

ry to get the method of Jean de Reszké, with whom Mr. 
Nichols studied while in Paris. Mr. Nichols has a beau- 
tiful tenor voice, which M. de Reszké said was perfectly 
placed, and he is making a specialty of training tenor 


Vernon Stiles, the American tenor, has been engaged 
for a period of six years to sing leading tenor roles at 
the Vienna Royal Opera. After three years, under the 
terms of the contract, Mr. Stiles is free to return to 


rica for five months each year. 


\ino Ackté, formerly of the Metropolitan Opera, will 


an “guest tour at the various 





opera houses next season, winding up with a long engage 


at Monte Carlo 





DR. LUDWIG 
WUELLNER 


, The GREAT GERMAN LIEDER 
SINGER, with 


COENRAAD Y. BOS, Accompanist 


In America, November, 1908, to 
April, 1909 





SOLE MANAGEMENT: 


M. H. HANSON 
129 West46th Street, New York 














VIOLIN-VIRTUOSO and 
CONDUCTOR 
For CONCERTS and RECITALS address 
430 North Meridian St., Indianapolis. 
@ F* A RI RI IT TI «> (Accompanist: N. B. TURPIN) 


ADDRESS: 
Eastern Manager: HENRY WOLFSOHN, 131 East 17th Street, New York City 
Western Manager: WISCONSIN CONCERT BUREAU, 729 Franklin Place, Milwaukee, Wis. 


RHINALD BARYTONE 


SOLE MANAGEMENT: 
WALTER R.ANDERSON 
6 West 38th Street, New York 
’Phone: 349-38th 








MARIE NICHOLS | 


VIOLINISTE 
Sole Management 0f GEORGE M. ROBINSON 
No. 1 Madison Avenue, New York 


LESLEY MARTIN, ei canto 


Studlo:; 1425 Broadway, New York 
SINGERS—Suzanne Baker, Cora Cross, Pauline 
agg oes Julia Galvin, Nellie Hart, Marion Stan- 
Estelle Ward, Ruth White, George Bemus, 
William Burt, George — Bay Hendricks, Dr. 
Eugene Walton Marshal "Hara, Horace 
Wright, Mabel Wilbur, Winfred Young and many 
other singers now before the public in opera and 



















church work. 
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AMERICAN CONCERT TOUR, SEASON 1908-1909. Now Booking 





For Dates, Address: 


LOUDON CHARLTON, Carmeste Han 
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Course for Teachers at the Virgil Piano School. wil! come from 


a‘ 7 , . their studies with him 
Every teacher at the Virgil Piano School is working ; 
ra . : - spirits and his own vi 
rd this summer on account of the large attendance of 
teachers who are studying the Virgil method with the 
4im of mastering it 
[The South, West, North and East have all contributed Frank King ( 
} 


1 number! 


of their brightest and most progressive teachers has 
to swell the list, 


secured the 


which 1S composed of both experienced 


and inexperienced teachers 


\ number of daily lessons (Saturday excepted) 


keep mat 


busy every available moment, and the enthusiasm 


students 


Having had 











ample pi 
ised by new ideas and expert ways of accomplishing ductor at Prague, bi 
results causes the time to pass by almost unnoticed is thoroughly familt 
ist Monday afternoon enjoyable program was repertery oper d 
furnished by little nine year old Marion Blair, assisted the Germai g 
by two other children of the school, il Be and ich f 
| Kies \s usual, tl t program was played 
! 101 Litt Mari I id some remarkable 
\ 1 a V gil plays » deserves praise for 
] q ility of t e pt duced 1 t effec ‘ 
f light and de, and her execution, 
1uch beyond child t r age Among het 
S we he Bach pre e in ¢ inor, the D minot 
ta th ‘Etud Styl by Ravi 1 
ntelle by Dennee 
Cecil Bell and Thelma Ries also deserve 
ite nd gracel Pp g vhicl gre 
ri njoyvment f tl ] 
» . I V ed pul N 
x ) play Sydi ’ led 
| is, Forhe 1 Hl Li 
It iting t Vi 
S ig \W Si New Yorl 
Katharine Goodson’s Subtle Reply. 
KK 1 G | v 
| li 1¢ 
MI A ' 
| ' fo 
\ 
Louis Victor Saar’s Holiday in Bavaria. 
V1 S 1 lig 
( ) Thurs oI veek 
\ \ Ss 1 s family w 
il \ | Sa S al 
4 ir 
GEORG 
George Sweet’s Summer School in Hamilton. 
George Sw S luctit ; 
mime } I O 1 \ He wi ] 
' d dai lisplan 
' ing wide 1 
t W ] < X1 
Sw vill in in ¢ | ths d late Will { 
ns to Ne York A ne t Vv. wil 
g S S car \ nhe f hi ld pup ishit 


guished German « 
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different 


pupils who are preparing 


lieder. Voll 





s 
S 
m 
a 
Ss 
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parts of the country to 


Mr. Sweet is in fine health and 


ce W never in tter condition 


Georg Vollerthun for Paris. 


famous Parisian singu 


of George Vollerthun, the disti 


p ch f 
g for opera in German and f G 
well q d for the p 
; 
1 i experience as al erat 
Barmen and Mat \ 
v1 the scores of all t al 
| e practical requirement 
] d ree years x 
‘ th Etelka G 


VOLLERTHUN 


87 \ 
1 
t Ster ( 
IN IN 
Prof ler ricl ( 


Ae SOPRANO 


1710 Chestnut Street 
Philadelphia, Pa. 





ISABEL HAUSER 


SEASON 1907-8 


CONCERT 
PIANIST 


Address: THE ANSONIA 


New York 
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BEDDOE 


Dramatic Tenor 
Concerts, Oratorio, Etc. 


ADDRESS 


HENRY WOLFSOHN 


131 East 17th Street 


resurikt 











At the age of twenty-two \ ega onduct 
opera, his first positior eg at Prague. He rema 1 
active aS a g I gh year 
Then in 1905 ted the p i ntioned abe 
with Madame Gerst Vollert I posed 1 er 
work, chiefly lieder, which | been take ip and sung 
wit by s Sist 1anns, Ludwi 
Hess, | Schumat | M I Darm 
stadt and Essen. H ( K Leip 
Vollerthun ente { hi N 2 ming 
September, and vith s King 
( I will I I gen | 
t ty 
"Gebhard and Emperor Friedrich. 
\\ Hein G rd, t pl t t 
en years old, | to An pira 
for « { l 
} 
\ g Ce | { \ 
i \ | l 
\ le 
| ( e. 
’ \\V 
() 
¥ ( 
PIPE ORGAN 


Hutchings & Votey F 


Suitable for Large 


ur Manual Organ 

Church or Hall 
Low Price for Quick Sale 

The National Cash Register Company 


Dayton, Ohio 





GIORGIO M. SULLI 


Teacher of MARIO SAMMARCO 
VOCAL STUDIO 
Room 701 Carnegie Halil 


1425 Broadway 





Mail Address "890 Chapel Street New Haven. Conn 





ee (> SUMMERS cottREe 


WOLLE, 


Address ORGANIST 
THE WOLFSOBN MUSICAL BURFAU, 131 East 17th St., New York 








GRAND OPERA SCHOOL 
Umier the GUSTAV HINRICHS 


Direction of 

(Conductor of American, National and Metropolitan Opera.) 

MR. HINRICHS will be assisted by a corps of the best assist 
ants and the best Opera Stage Manager in America. Practical 
stagework daily; TRIAL PERFORMANCES WEEKLY. Location 
to be announced 

Date of Opening October Ist, 1908 

Address all communications to Gustav Hinrichs, care of Metro 

politan Opera House, New York City 
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First appearances, November 8 
with NEW YORK SYMPHONY ORCHESTRA 


WALTER DAMROSCH, Conductor 


St. James Building 


PALDING 


R. E. JOHNSTON, Manager 


Broadway and 26th Street, New York City 
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EUROPEAN MANAGERS : 
N. VERT, 6 Cork St., London, N. W 

AGENCE MUSICALE DE PARIS 
EMANUELE REY, Directeur, 


9 Rue de I'isly, Paris 
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velopment of these designs must be rendered possible, 





else were they mercly so many inert members, lacking the 


RECENT DEVELOPMENTS IN MU requisite vitality to qualify them for worthy use in a mov 
SICAL THEORY. ing art like music. The species of thematic material here 
indicated has never found place in any of the many works 


BY EDGAR STILLMAN-KELLEY. on theory. Occasionally examples are alluded to in whole 


or in part, to illustrate some harmonic combination or 











special voice leading, but the themes as a class and their 
ing to note his ability to mold his harmonic motives devel pment have not been touched upon. 


uction imto more and more compact form. We find cogent It was with special interest, therefore, that I read the 

nal chromatic themes compressed within the compass of three, two and able article of Daniel Gregory Mason in the April num 

d appropriate even one measure Sometimes even two chords suffice her of the New Music yas w on “Piutti’s Parenthesis 
Senta’s song, the to express a profound thought or psychological condition. Chords,” which the writer terms “a neglected contribu 
Phe I lying (See Example 3, C and D.) tion to harmonic theory.” This essay seems particularly 
Chorus” trom valuable, as it would indicate that investigations are being 


CEP " wane, a D- te é ¥ 
ety I l— - tarts D, ae wid ote made which, if persisted in, will enable the student not 

















. acs a Sessa “3 ng : aes . 
wee a fines ve only to account for the harmonic designs above referred 
ee, ag , , - 4 , } | 
I 1 by ni hut also enable him to follow their logical growth 
r # 
= att As Mr. Mason aptly remarks: 
g ( quot 
. : W tl creasing freq f thes a 1 
xample 2 A cat No. 3. eta ea cata te ovnas ana eer ee ee 
: 2 ne 11 sic, there 1s greater and greate eed of a theory ‘ 
r the ce s I te det to g im ssio1 x t 
g vith dia fe = <1 i Tere P| aT e variety h ying 
a $5 + = rexflo ] 
ge W incidenta NF Se FB ae ae ae 
; — Se LS eae bes bars =: ae tl 
themes in a "SF $= = ‘¢ le eat On page 300 of the Review the peculiarities of the open 
ne of those \paze —- $255 — = = set ing measure of the “Wedding March,” already quoted, are 
+? ot ip t-te ] | | ve 
working out —=—- =. * pee ea Net dealt with. According to the ordinary means of desiccating 
Grieg ] harmonies and modulations, the piece begins out of the 
lifference Bussler and others give it thus: E> minor: 1°\ 
| ge in a sonata : seas , j 
1C:u | TeV]. Piutti, on the other hand, secures greater 
es 
the n unity by lvzing 1 es as ft ( 1 
+h 
g the Gree 1 \ I eV | 1 
g ( gestive : 
< If bli lea, in_ brief t t temporary sient 0 
\ t} i is passing n t cacn 1 taries y the sub 
5 tl ject matter in question, a sort of musical “aside” remark 
s the air J . Piutti, therefore, places the indications of such fleeting 
Spe gr FtfQ eo gy 4 
( ity x a eS aa a ae -— 
| [pewte *s or Sa ene = + ba iba Sera MR. JOHN CORT 
e § “8 ze. we [ra ce SP ud PRESENTS 
tO ge He : tay 
s pends Bc Sta Mo. ec eis ~~ bY , Bite te 
ts char ~ ae Be er 3 = pee 
S eing the : . 
tet Example No. 6. 
in keeping 
9 as t wonderful concentration of themes like E (Ex 
m 1) and K (Example 6) were of the greatest valu 
nd kindred to the poet-composer, enabling him to suggest the mood of 
g ment, in those quickly shifting dramatic crises it 
g tain scenes abound. In such cases an eight or 
1 ] 1 ° + 
Beethoven svm n four measure motive were hopelessly inadequate 
f their instantaneous effectiveness suffices 
rt ify 





Management of 


HAENSEL & etniaad 


i East 42d Street 
New York City 
NEW YORK CITY 








Acknowledging this then, the de 
Under the Exclusive | 
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_ CMC PERSONAL ADDRESS: 81 WEST 103d STREET, 
EUGENIE CONCERT r 
VIRGINIE & A Ss Ss AR SOLOISTS 

Now Booking Season 1908-9 Management HENRY WOLFSOHN, 131 East 17th St., New York 


MATJA CONTRALTO AND ASSISTING ARTISTS IN 

“TROPOLITAN OPERA CO. 

VON i ESS of - S ki a i MmenerropouTan opera nose, | CONCERT TOUR 
New York : 


October, November, December, 1908 


UNDER THE DIRECTION OF 
A.cwi N sc an RO E. D E. ~ LOUIS BLUMENBERG 


SOLO ’OFLLIsT AMERICAN MUSICAL DIRECTORY 
IN AMERICA ENTIRE SEASON 1908-09 437 and 439 Fifth Avenue, New York 


For Terms, Dates, Etc., Address: HENRY WOLFSOHN, 131 East 17th Street, New York| & PIANO 
‘B A t C 0 C K INSTRUCTION 
For two years a pupil of Mrs. Wilhelm Eylau in Berlin 
and highly recommended by her. 
SAN DIEGO, CAL, 
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AND HIS BAND = MME. BARILI, Soprano Soloist 
NOW GIVING SUMMER CONCERTS 


St. Louis, May 23 — Jame 20. Chicago, June 21 — August 29 : 
SEPTPMBER AND OCTOBER TIME OPEN FOR CONCERTS OR FESTIVALS 
Address ‘How ARD PEW, Manager 121 West 42d Street, New York 








SOPRANO BARITONE 
Fy | ] j B [ - () [} ( ORATORIO, CONCERTS 
| SONG RECITALS | “emeuement VERE era St., New York 


Management: HENRY WOLFSOHN, 131 East (7th Street, New York 
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ilar lines. Whether the latter h home key,’ Mr. Mason Ms article i\ é i x 
y, ! F jn} ‘ le, gives a design : 
3 : 4 ( ta y Z 


t h ystem on Piutti’ r not. he dog Thor state nf treat [Peouiita’« sneeat ey ae ae eae ra. co ' 
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ilatory episodes in parentheses, the 


triads to which 
When 
noted inside the 


mod 
they resolve standing just outside the parentheses. 
the resolution is irregular, it is merely 
under a horizontal line. Comparing the 
“Wedding March” 
regarding the group of 
obvious. Mr. 


par ntheses, above 


given versions of the motive, the ad- 
measures as 
Mason's 


vantage of entire 
standing in C major is at once 
from Cutter’s 


quotation “Harmonic Analysis” is also to 
the point, namely, that “these seeming modulations are only 
the intensification of triads of the key other than the 


primary tonic, generally the subordinate triad.” The prin 
ciples of the Piutti system will be 


comparing two versions of the follo 


made still clearer by 
wing extract from the 


erin” prelude, which I take the liberty of repro 





(See Example 7 
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The upper rendering is Mr. Cutter’s, the lower one is 


Piutti's, and I must confess that at first the former is 
clearer and easier to follow. Mr. Cutter says: “I call 
the place A major with an intensification of these two re 
lated minor keys (might be not better say with an in 


tensification of the VI and III triads?) lo mark them 


as keys simplifies matters from one point of view, com 


plicates from another.” 
But on the whole, when we see the much more involved 
questions before us in the shape of harmonic designs 


such as those at C 


lating 


and K (Examples 3 and 6) and modu 


designs like those at D and E (see Examples 3 


and 4) the more strongly do we feel the 


necessity of 
tonality as 


sense of 
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Second figuring 


A: vi 





I, IV Mg ct. vig 
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SUMMER 


PIANO INSTRUCTION 
FREDERIC MARINER 


TECHNIC SPECIALIST 
Studios: 37 West 92d Street 
NEW YORK 


EVERETT GRAND PIANO USED 


G/AeNEW YORK TRIO 


PAOLO GALLICO, Piano 
ALEXANDER SASLAVSKY, Violin 
HENRY BRAMSEN, ’Cel/o 


A CHAMBER MUSIC ORGANIZATION of RARE MERIT 


Direction: LOUDON CHARLTON, Carnegle Hall, New York 





























‘ee HAMLIN 


FOR DATES, ADDRESS: 
LOUDON CHARLTON, Carnegie Hall, New York 


PERSONAL ADDRESS: 
5528 Woodlawn Avenue, 


Mine. von KLENNER 


GARCIA VOCAL METHOD 
Announces a Summer School for Vocalists 


Special Courses in Methods of Teaching, 
Point Chautauqua, Chautauqua Lake, N.Y. 
BEGINNING JULY ist 
For Terms, Etc., Address 301 West 57th St. 





Chicago, Hl. 


Lectures and Recital; 





ALICE MERRITT-COCHRAN, svn 


Telephone: 2305 J Bedford. 





118 Macon St., Brooklyn, N. Y. 








STUDIO: 434 Fifth Avenue, Corner 39th Street 


MA.—TENOR and MRS.—SOPRAND 


Under Management of 
ARTHUR F. GOODRICH 
2 West 38th Street. 
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order and symmetry. For, as Lavignac wisel erve 
“Young composers should realize that y 
have some system.” 

rhe familiar motive C in Example 3 is a more specifically 
harmonic design than the quotation from 1 use! 
(Example 2). By contemplating its tendenci d watel 
ing its development in the first sixteen measures of the 
prelude to “Tristan and Isolde t w f ta 
splendid example of the growing possibilities 
monic motive is afforded loward 

arkable piece, it 1s taken up by tl I ‘ v 
and woodwind carry the burd f other moti 
presenting a fascinating combination of ntrapunta nd 
harmonic evolutio 

“Wanderer” motive given it xample 3 at D show 

with what fine feeling for the nicer g 101 ¥ 
monic progressions Wagner worked when he saw fit. Not 
how much more distinctly the fourth chord closes t first 
ection, than if the second measure were an ex | 
of the first. (See chord indicated in brackets.) 1 close 
f the second section on the dominant of G gives the a 
cumulated weight of the entire group of four m 1res, 
pressing toward the next period in which G the toni 
Different means of developing a 
shown in Examples 4 and 5. In the latter we h the 
simple development of the mel { rE 


Ii and 1) after the manner of Mozart and Beet 


In Example 4 we see fresh evidet f Wagner’s geniu 
manifested in the evolution of harmonic designs. (See 
I and G) Even such an ) g S 
Hagen’s “Murderous Design” (Example 6K 
vield several new pl Improl 
Wag t plis P t 
Rhinedaughte warn Siegfried of o f 
LL) gain, when Hagen g t y 
my steric { f tl ‘ 
Hut tering of the wings \W 
the ight of 1 S 
i 1dD« ‘ cx ll gl 
I e gre S W 
naster ] I 
ves does not Pe t 
ton! sé Examp D, Ex , { ( g ] 
themselves re read t S | 
ple 2 1 Exar oe A g t 
} ¢ I ¢ NM } 
1 ve s} ipe 1 
vy were of the « 
i na led h m t pe \ Ss | | 
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Fourteen years ene of the few prir 
tified assistar of Les etizky in \ 
concert pianist ” Peet any years has 
in the se Furopean cities, and devel 
many con rt pianists of m te 

Hotel Oesterreicherhot (Wien , Vienna 
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TEACHER ]OF_SINGING 
Atelier Building, 33 West 67th Street - - - NEW YORK 
"Phone: 4225 Columbus 
Most, prominent puy s are: Daniel Beddoe, tenor; 1 Danie 
ter ‘ : Ane sien 








tte ita: 


Hew Work College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 
Private instruction in Piano, Singing, Violin, "Cello and all 
branches of music, by a faculty unsurpassed for its excellence 


SPECIAL DEPARTMENT FOR BEGINNERS 
All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc. 


Students received daily Catalog sent on application 
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made an address of welcome, and Dr. 


dean of the department, read a paper on 
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Hugh A. Clarke, 
“Modern De 
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\ ire working on similar lines Whether the latter h: home key,” Mr. Mason, in his article, gives a design 








| . 4 oe 2 
t his system on Piutti’s or not, he does not state, but) from Puiutti’s work that is very suggestive (See Ex f « Srsha 3 = = 
sad ree See 
| | | | j ly g mpl g tec 5 
employs the parenthetical chords and possibly goes a ple 5.) o-o— a + a4 
’ wT : > » 6 > © 4 sel | 
p farther In the paragraph on “Intermediate Ca pie Fe Ces 
} we — : a — 4 te 
dences” (page 120 of the second volume) Grimm explain rt f= —t f 
| 
ot nly parenthesis chords, but irregular resolutions of a = 
inner of his own. His means of expre ene ae ee 
— 1; ul 
ions is nece rily complicated, and it woul ; ; 
eee 7 Whether this suggestion can be developed into any 
t tin ilmost needlessly peculiar It requires son 
; 2 Ha: ; theory or practically demonstrable code of laws which 
Ip rthand, but his aim Is sure n i aL ‘ os P 
i ; : ie : shall serve to keep the musicians of the future in the 
direct ! 1d his treatise 1s t roughly wort! < “ ~ = 
path of virtue or not, I have no means of definitely de 
: ; a termining. I can only hope that it may be of help to 
e been either i * * ; ¥ 6 - a 
: : : those who are fond of getting at the reasons for things 
t tl Royal Libr: t tain a | 4 3 ; : ee, 
; ; Possibly it may serve as a hypothesis, justifying at least 
] i \ ri irching I it stum : ps ‘ ae a ‘ 
the employment of some tangible tonic, until we can find 
1 I harn \ ich ive | . . . . . 
some better apology for such a convention. Be this as it 
1 t t 2 V¢ n oni M 
may, the Nature Scale has shown us why the fundamental 
\ I writ ; P . ae * 
is best adanted tor doubling, then the fifth, and last of all, 
we a nor - , roe ae a wortance of the Y ‘aes . 
neds. 4 ; ; i “ie the third. !t also indicates the most effective method of 
chore t rel f 4) { rs nt 1 ] . 
. ’ ' mss — listributing harmonies; an outline that hes been instinct 
gs ] | t |. ] 1] t ror 1 } - 
4 w é V lad ! er! ely followed not only by the masters of modern piano 
1 \ ] ] . : : : ; 
; ; e BSNS “te : literature, Chopin, Schumann, Liszt and Grieg, but by 
9 iol x = | edl len ts : 1 } , . hel 
: W ; the greatest orchestral composers. Richard Strauss rightly 
g | . 1 : : : : ; 
t fl a e nearly “attributes the superior sonority of Wagner’s:instrumenta 
I re 2 1 5 1 cin a a ‘ Z 
if ! mot tion fully as much to the following of scientific suggestion as q 
take iT n tamily reunions, ¢ . é 
Ke part y : to the grouping of his tone producing mediums. . The non : 
( ] ¢ ] 2 - ° 
g xpect uplhance with these laws of tone grouping -introducing 
1 
tal works on } . 1 1 } 
\ as ‘ ble thirds in the lower register lead to that turgidity 
1 1 lin at | 
, . Spalding, and which puzzles so many 
| : 
re \ in ; ' co ' 1 ' 5 
In a tinal review of the array of books that have ap 
] ES : ; ‘ A 
; peared in Germany and America during the past decade 
ade tis gratifying to note the excellent standard maintained 
ection trut ; ACCUFACS Ly our country The obviously superior educational op 
u : t u ; u ru ] rtunities aff rded the stud nt 1 Gaermany renders it 
eiptul stggestian fheult for the American to compete with the German 
F 
Bai, : i : 
; in respect to general culture \t the same time we have 
\y , ; 
5 - ws ompensating | e ing nitted to om 
t Nat sca 1) 1 sel orn but see | 1 t What 
+1 ] 1 
. a ne me : ( be said ning e |] litte if borat 
| 1 
! ne 
- . ng truly ional s f r own, the 
) 1 ni Example tainly is hance in At i { loping 
1 Jea,j Ss cf . 
i thi f art. whicl ll Ine nly of loc: f universal 
( we can a 
ir n 1 quar 
x < g 
f : . - t 
o ! mm t- 3 . ( : | | Gr 
tl o lative ‘ N 
xg thar ( H 
aan The At 











ERNEST GOERLITZ 


(Late General Manager of the Conried Metropolitan Opera Co.) . r “os 
ooabeles nanoli, for the last two seasons a contralto at 


MUSICAL BUREAU ice Misiadinatiaas Waeealg. han nes aoe on shiuntadd 


Metropolitan Opera House, New York tralto at ‘la Seal, Milan. Her season ther will begin 
SOLE AGENT FOR CONCERT ENGAGEMENTS OF ALL THE ARTISTS OF THE cee ar Saree oe Sree Oe eee Pee eee 
































METROPOLITAN OPERA COMPANY iigelie 
who are under contract with that Company for Opera and Concerts. - é 
SOLE REPRESENTATIVE for all engagements of %& I G H T S I N G I N G F 
MADAME OLIVE FREMSTAD MADAME JOSEPHINE JACOBY Preparation to Choir, Oratorio and Operatic Work 
MADAME MARIE RAPPOLD MR. G. CAMPANARI TRAINING OF CHILDREN’S VOICES a Specialty 
a «| MME. C. TROTEN, Carnegie Hall, New York 
. i 
H AWITSE “ay KATHARINE 
ie A 
American Tour American Tour 1908-09 
1908.09 A Strikingly Interesting Musical Newspaper 
representative of America’s Band and Orches- 
tra Players, Popular Music Composers and 
MANAGEMENT: pein eye es Pesach aaa of Musical Management: 
, ee erchandise; als . 
aie hasiasiialbaiaennsiiinitaliis Annual Subscription $1.00 — D ON CHARLTON 
CARNEGIE HALL Single copies, 10 cents. 3 
NEW YORE CITY Published on Second and Fourth Weeks Caos see. @ 
every Month. NEW YORK CITY E 
MASON & HAMLIN PIANO s. E. Cor. 39th St. and 5th Ave., New York 
MASON & HAMLIN PIANO 











——- NEXT SEASON 


PETSCHNIKOFF “sts: 


Mme. Petschnikoff also available for Ensemble Playing. 
R. E. JOHNSTON, Manager, St. James Building, New York City 


NOTE :—‘The ‘11 kowsky Concerto was.a marvel of pure intonation, crisp, clear, precise reading of the text, coupled with dash and a richness of tone that has 
not been surpassed here in decades.—H. E, KREHBIEL, New York Tribune 
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°STARTISCUED TANTIARV {880 3} RRRRARIIRRRRRRRRRIRRA RRA As exclusively reported in Tue Musica Cou- 4 
ESTABLISHED JANUARY, 1880 9 Serre y rej 
J P 4 Dp 4 - “OCBDAITOC ; RIER of Tune 24. Mme Nordica will not he a mem. ae 


' 


THE MUSICAL COURIER iy 


made an address of welcome, and Dr. Hugh A. Clarke, 
dean of the department, read a paper on ‘Modern De 
parture from Form,” in which he showed the tendency of 
present day composers to depart from true music in their 
compositions. Vocal numbers were rendered by Dr. G 
Conquest Anthony, Corinne Wiest Anthony and Neison A 
Chestnut. Violin pupils of J. W. I. Leman were also 
heard 









\ 
In looking over the number of programs of the ncerts 
Willow Grove this season one is surprised to note the 

popularity of the Suite, which form of music starts a train 

of speculation on the changes occurring in musical form 

ll along the line. The Suite is really the book of short 






































































f stories in music, and there are indications that the short 
ist PHILADELPHIA, July 8 : : 
‘ : : P : ; = ening of the novel, and the short stories in series, that 
nd ] argest audience of the season gathered at Willow Ravel cased ccchr a ehanoe in she iiteracw world: are cia 
. . ~4 a Al ld « x € i Ta OTIG, a 1OV 
it Grove fuesday, June 30, to hear the Strawbridge-Clothier ; area 
sey : : being reproduced in musical compositions It is 
tal Chorus. It was estimated that over forty thousand people , , persg ‘ 
, - a be hoped that no such change is really in progress \ 
ill, were present. The chorus of 135 voices was heard at the a : ; | 
: see seen ee, pitas fi perfect picture can be painted on a locket, a perfect essay 
ot evening concert in Carl Busch’'s prize cantata, “The Four up few 1 id a perfec aienieal puy larry At g ( Stree 
£ z A an occ vyas#qze pages, and a yerrec song nay as bu P 
t ; Vine Her. crt Tily, director of the chorus, conducting : : Lutheran ( rch, were heard in t pleasit } 
, , ’ . i minute, er FP pleasing 
) t ists were Abbie R. Keely. Laura Yocum-Jovce and \ : : ts =f Mr. Archer's studi ist Monday evening. He was 
7 musica Was give n the afternoon Of July 2 D irs : 
i Orms The work of chorus and soloists was - . 7 : ine po : . ze ; sted by Pierre de Backer iolimist, who plaved Zitte 
f ae es : eee Ee sae Henry Miller Watts, at her home, ‘York House,” Ogontz a : 
well done lhe thorough ‘drilling which Mr. Tily must i ccned ee is Philadelpl sees hasan arts “Indian Dan mposition recently , 
: OE MART a lin pale armas Sac, ae nber of well known Philadelphia musicians took part cme! r A 
give his Chorus Can easly be seen nen such 10 T com- morable met on u ¢ \rt ciety nt lat 
f , - n an interesting program 
‘tions as “The Four Winds” are sung with. good attacl tion of on £ Beethover ad a 
positions a The our Ind are ung with g 1 < ack a ae) 1 ree Ove Ss SI i e ¢ { gram 
nd the cle h 1 id strange rhythms not- ° OT eee - 2b was of decided interest, and contain mpl iB 
The summer school of music at the University of Pen a 
rt Wi : : : oa ae é ven, ( pin, Mendelssohn, Grieg Si 
svlvania will onen the middle of this month. In conne 
ere ete ie } vr P 
p te tion with the Combs’ Broad Street Conservatory of Music 
f seats for Oscar Hammerstein’s grand opera ee : aa \n excellent concert was g Wi g 
Philad O H .j,, courses will be given in theoretical and practical branches. ea eee 
> new Phi era ouse goes quietly A ‘ : : ania n the Hotel Schenley law yy the Pit rg rest 
; : ? I : \ number of concerts, recitals and lectures will be given ; ; 
For two weeks now this s as continued, and there : ; : : Orchestra. Lucille Mille 
aiaeey é ; each week Witson H. Pre 
d is no dropping off of interest or sales This is as it reated a most favoral impr ion row S 
should be Hammerstein is venturing large sums of money ing two arias—one frot Carmet nd the fron 
und much hard work for the cause of opera in Philadel- Portland, Ore. lozart’s “Marriage of Figaro’—rendering 
n pl nd he deserves much in retur So far it really PorTLAND, Ore., June 28 : ehly artistic manner. Het “ ’ 
g Philadelphia appreciated thes« mogen Harding Brodie was the recipient of showers watching Miss Milles g ging 
f Mr. Ha rstein would receive the reward of of congratulations on the presentation of her pupil, Flora r work by that of last Wednesd the f 
ere ess his und g I ‘tual work r Ste eischne S Miss Fleischner is gifted, not golden things in store for 1 | rchestr 
( e bull is g with surprising rapi wit voice pt lly quality, but wit g1\ I \ 
I 1 fir t steel 1s np } iark istriot ilities whi g g g 
g s being p posit iciously tr é Mi Brodie It was i 
: ; ; a 
| € ider root I rare treat to listen to this young singer. She was assisted l é i ity 
RR ® by Reatha Fowler, who possesses a fine mezzo contralto | a 
pleasur ekers wl pent July 4 | a nd g N ( R 
1 t Q n N { < t i 1 1 t Ss 
rv Fr S ning —(¢ | Kitt Jarvis, Mr ) o g ) 
\ 1 t K p l | | Mille nd En e Pow i ] V g id Od g 
s I i pr lings most ex idvantage a year ag fi 
nus William J. iccasion marks great progress in her work. 
B president of t lu ft musical department, ry Fr PF 
nother interesting event Her very young students are t founding of t recita | fc sf 
° ‘ : . . : 
Borated A possessed of rare poise and p we Helen Bratton’s for eighteen year 1 if any inst nt 1 ¢ 
Talcum ist two  numbers—t t Leschetizky, and “R this one does. Mr. Kot vork is of the ver t 
nce,’ Schuman re d rving t speci mentio1 T} erams I way interesting, but ] ttl ¢ t 
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| we ¢ ¢ \\ 
rk 7 R i 
} \ \ I Ss dl Ip 
ty i Wi \ 
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rk 
— rv FPF PF Q s 
« d p< I r 
work this season by infor : il-musical ne ® 
1s was in excellent form and did most enjoyable work ihe us exodus trom the studi eg i most 
inder the direction of Mrs. J. S. Hamilto1 A number I ¢ 
f _— | ve nIT Try CHAI s W. ( AD 
of members also contributed solos EpitH L. NILes H I V MAN 
‘YOUNG AMERICA” ise aie ho Monceeilieh 2 are ik ath alae _ septs Ene 5s : _— winiiise Mia eote ee 
cannot begin too early to TS 
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; ; eC ion the ge nuine 28 2 
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JOURNALISM AND JOBBERY. THe Musicat Courrier columns by its editor-in- THE GLINT OF GOLD. 
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All communications should be addressed to 
THE MUSICAL COURIER and not to indi- 
viduals, if prompt attention is desired. The let- 
ters addressed to individuals are not opened or 
referred to until the regular mail has been dis- 
posed of; hence they are always subject to delay. 
Furthermore, it is the desire of the paper to have 
the mail addressed as above and not to any of the 
staff and not to the editor, who is frequently ab- 
sent from the city. 





en ae 
THE entire contents of this issue of THE Mv- 
SICAL COURIER are copyrighted 
Many musical artists appear successfully in Eu- 


rope, only to disappear with equal success in 


America. 


lHeE hea he hand and the heart are the essen- 
tials of artistic music making. Mechanical pianos 
equire only fe 
j a 


of playing a mechanical piano 1s 
under 


THE method 


uighly suggestive—treading the best music 


foot, as it were. 
a 
“Operatic salaries are not exorbitant in Amer- 
1.”’ says Caruso to the European interviewer ; “they 
re just Just so 
ee eee 
; ee ; 
[ue salesman who avers that the 65 note roll 


mechanical executes music better than the 


wwerage pianist tells more truth than he wots ot. 


plano 


———. 





Ersa RuecGcer, the noted cellist, has been 
gaged to join Detroit String Quartet, and wil 
beginning next season. 


make her home in alias city, 


WHEN a Japanese sees "Madame Butterfly” 
Che - Mikado,” he understands why the white race 


t the yellow man’s capture of Port Arthur. 


is al ii 


—-—- ¢-——— 


ABFLL, 


ER, will s 


ARTHUR MI. the Berlin representative of 
THE Musica 


cation on this side of the 


York July rr. 


ommemn —— 


pend his summer va- 
arriving in New 


COURI 
ocean, 
about 


~ 


fue city of Vienna has just purchased for $22,- 
000 the house in which Schubert was born, in 1797. 
The picture of the quaint little residence was pub- 


lished recently in THE MusicaL Courier. 





——? 

Signor Garri-CasazzA, Herr Andreas Dippel, 
Signor Toscanini and Herr Gustave Mahler have 
been all week in Vienna, arranging the repertory of 
the Metropolitan season. They expect to separate 
today, and further than that no news. 








IN an autobiographical sketch for an Italian news- 
Richard Strauss announces that he would 


peper, 
Those conductors 


rather than 


compose conduct. 
who have studied the published tables of Strauss’ 


royalties find his preference an extremely wise one. 








CortNNE Ruiper-Kersey, the American soprano, 
made her Covent Garden debut last week as Micaela 
in “Carmen.” The London reviews were extremely 
favorable, and in this case they are not like the Eng- 
lish newspaper notices spoken of by the editor in 
chief of THe Musicar Courter in his current ‘“Re- 
flections.” 


THE MUSICAL COURIER 


Tue Musicat Cov- 
RIER Of June 24, Mme. Nordica will not be a mem- 
ber of the Boston Opera Company next. season. 
She issued a formal statement of her decision a 
few days ago, which was then published by the 
dailies as “news.” 


As exclusively reported 


Wittiam WatLporr 
residence in 
which 


ASTOR gave a concert at his 
House London, at 
Caruso, Yvette Guilbert and Pa- 
derewski assisted. They appeared for art's sake, 
but checks 
These famous persons, who never appear for noth- 
ing, should be a good example to the poorer artists 
who do. 


Carlton terrace, 


Tetrazzini, 
handsome nevertheless. 


receiv ed ver\ 


Tue Metropolitan Opera House is in earnest in 
p issible a grand 
opera by an American composer. There is no doubt 
of the seriousness of this purpose, and THe Mv- 
COURIER agitation on the subject will bear 
fruit if the documents for the purpose are ready. 
The score, the work itself, must be completed, and 


its desire to produce as soon as 


SICAL 


if it has merit it will be put on the stage of the 
Metropolitan irrespective of any expense. 


eer eee 
ONCE more we beg to state that this paper has no 
impre- 
their 


arrangements with any 
sario for advertising any of the 
That is to say, 
their artists directly in 


manager, agent or 
artists under 
respective control. 
and impresarios advertise 
place of the artist doing her or his advertising, but 


some Managers 


it is always with the knowledge of the artist. When 
a manager or an impresario, therefore, states that 


makes with artists includes adver- 
for them 


the contract he 
tising in this paper, 
to inquire at this office or its branches, for it will 
then be found that untrue. 
Managers may temporarily gain some money by re- 
means of such a mis- 
in final 
We have no 


it becomes necessary 


such a statement is 


ducing the fees of artists by 


representation, but it is sure to result ex- 


Statement. 


as is 





posure seen in thi 
desire to state publicly ot the manager or impre- 
sario 1s who has thus misrepresented, and conse- 
quently secured contracts at lower rates, but it ap- 
pears that such publication will be forced upon the 
sooner or later. It seems to us to be a rather 
method, even if it 
profitable, for it THE 
ior the sake of its own reputation in seeking to fulfil 


to make its censorship more 


paper, 
dangerous proves temporarily 
compels MusicaLt COvurIER, 
its own 
rigorous than ever. 


obligations, 
. 


ACCORDING to cable advices received from abroad 
some of the new artists engaged for the Metropoli- 
tan by Gatti-Casazza, and assistant manager Dip- 
Soomer, baritone; Bada, 
30vzano, basses; 


pel, are Feinhals, baritone ; 


tenor; Bueros, Paterna, Ananian, 


Kaschowska, Sparkes, Reinzenberg, sopranos; and 
Niessen-Stone, mezzo soprano. M. Speck, of the 
Paris Opéra, has been retained as stage manager 


for the Italian and French operas, and the corps de 
ballet will be managed by Lodovico Sarocco, trom 
Naples. Spetrino, of Vienna, is to lead some of the 
Italian operas. The season in New York will open 
November 16 with “Aida,” Emmy Destinn, Caruso 
and Amato taking part, and Toscanini wielding the 
baton. European papers report that Dippel tells 
them the weekly salary list at the Metropolitan will 
reach $80,000. That is the sort of nonsense which 
breeds false opinions of our nation abroad, and leads 
logically to the outrageous financial demands 
which foreign artists see fit to make upon American 
managers and the American public. Dippel has had 
enough experience on this side of the water to 
know better, and he probably indulged in a bit of 
persiflage when he gave the $80,000 news item to 
the European press. However, such jokes are not 
always understood over the water, and sometimes 
lead to costly results. 
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JOURNALISM AND JOBBERY. 


\William Salisbury has published a book called 


Journalist,” which is making a 


-ensation because of its revelations of the “inside 


Che Career of a 
vorkings” in the big daily newspapers offices of 
‘s country. Among the passages in the volume 
some that bear verv pointed relation to certain 
paper conditions in New York, often exposed 
ur MustcaL Courter long before the publi- 
n of the Salisbury work. To quote an example 


“The Career of a Journalist”: 


Judas. It is the 


but 


is the people’s yetrayer ol 


the self-constituted guardian ot! 


recreant 


rights. A power that, rightly wielded, might end 
public wrong, it is prostituted for gain every hour 
ry day in the year. And what are we—we who call 


\urnalists? We think ourselves geniuses, doing 





work which few mort Is are ¢ ipable rf d ing, Oo 
itted by Fate to d Oh, yes, we all think it, or 
g during most of our careers. What we 
ire I will tell you. We are fools, dupes, literary 
O souls art t our own. What do ou 
pinions f Not one of us could hold 
inute af declining to write what the sordid 
icy ur papers might dictate. And the busi 
rules at every newspaper plant. Do you know 
iat refuses advertising from lawless corpora- 
rom an e pays enough? And 
ittack those who advertise? I’ve worked on pa- 
ery big At in city, and know that conditions 

t t \ 
shoukl be understood that all Mr. Salisbury’s 
ces are to daily newspapers, and he speaks 


extended personal experience on the staffs of 


( ng journals in our biggest cities. His tell- 

9 ragraphs are peculiarly applicable to the mu- 
lepartments,”’ so called, on some of the New 
papers. “Fools, dupes, literary prosti- 

s If the average musical critic is frank with 

s stn not a it that the tl ple delinea- 
s very close to characterizing hin Our 

s wn H n the \ tor any 
maper critic, who sells mself first to the 
siness manager of his publication, and then (pri- 
uti o those artists who can afford to pay tor 
good opinions and fulsome praises The Salisbury 
irks on advertising and the dominance of the 


isiness Office, naturally atfect the m depart- 


usic 


| ts on the dailies as well as all the other sections 
those papers. 

MusitcaL CourieR always contended that 

nusical “criticisms” of such publications were 

business barometers of the amount of ad- 

ising done by the beneficiaries. The system was 

vased on some such formula as this: Much adver- 

ng=much praise; little advertising = faint 

| praise; no advertising =all grades of damnation, 

: 1 silence to violent invective and _ personal 

ibuse. Lhere have been some rifts in the method 

_ 8. durir ig the past vear or two, owing to the revela- 

ns made by THE MusicaL Courier and the con- 


orough discrediting by the public of most 


ot the music “criticism” published in our dailies. 


However, “get business” still is the ruling slogan 
2 lat actuates the papers aforementioned, but in the 
1 musical departments the means by which the returns 
; re obtained have taken on a more subtle and crafty 
Tue Musicar Cot never contended 
or that it is dis- 


even objectionable, but we have held 


RIER 
Q that it is ignoble to “get business,” 
neat ee 
; idfastly (and do still) that the getting of busi- 
| ness should not be masked under a cloak of assumed 
: rtue and made to represent an altruistic and ideal- 
= | endeavor when it is nothing but a plain com- 
i mercial process, engaged in for no other purpose 
. than financial gain. To speak even more plainly: 
j sic critics should not pose as disinterested ar- 
. biters, when in reality their opinions are dictated 
f the business office and bought by the artists and 
= ne else to whom praise represents profitable 
t rtising. 
S f Salisbury “Career of a Journalist” is another 
ilestation of the spirit pointed out recently in 
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THe Musicat Courrier columns by its editor-in- 
chief : 
\nglo- 


fooled 


ilways 


Authors are at last “on to the musical game,’ 
is to be unveiled through the aid of a healthy 


Saxon literature. * * All the public cannot be 


ld us We C 


ught to c 


all the time, as the wise Lincoln t 


trust to the h 





ier laws of human the yme to the 


rescue when we are about to be ungulfed by a sea of hum 


bug and refined, calculated sophistry [These manifesta 
tions of truth are nothing else than the instinctive des! 
f the race to get truth anyway as the final resort 
A COMPOSER COMPLAINS. 
The following letter has been received by THE 


MusIcaL Courier, and as the writer states his case 


1 


‘learly and argues it well, no extraneous comment 


is necessary. This paper agrees thoroughly with the 


views in this communication, even if we know that 


there are a few exceptions in the vocal ranks to the 


kind of singer hereinafter described: 


The Must uw? 
In your is ] printe: I ) para 
grap 
A Germ; g x i 
4 itg g 
k j 
Ipo \ WOrK i Sald 
N yt y such authorities notes 
- = 7 ey eae aus ‘ cat 
S I estré conductors and planists as 





ntry in songs, vocal trios and quar- 


that neither American singers nor toreigners 





will do more than give such compositions a single | 
ind more often not en this much, until ¢ 
had some “substantia uragement! 

As the same composer is a reader, but 1s not paid tf 
reading the latest work in lyrics, novels or other literary 
utput, the same composer fails to see why this new stand 
is taken by artists, w should be only too glad to have 
vorks of value on their programs of any nationality w 
soever 

It \ read n that if the mn 1 N 

ncourage sing¢ in this substantial way g 
izes advertising 1 vs as the ily means intr 

ucing new w e public would, within a 
weeks, have to 1 the poor-house, especially if 
takes into consideration the number of artists “t ing 

vinter! This als 5 
derate m¢ nd 





composer 





with such a stand 
*rs or players, he proposes 
| his work, being patient 
S¢ wherein 


lies the wrong 

















in sp 

grams 10 Tew t t I 1 give 
them as are an addition t, al 5 as 
for the confiding public which gives rtist 
in return for what should be Le 
The artist | his debt to pay as w I 
painters and sculptors seem to feel this—the interprete 

The s Musicat C R is t g { t 
American mus! 1S 1 | seworthy It would 
put many to the blush were they possessed of ideals or 
ideas of justice, or gratitude. For example, MacDowell’s 
vork and its “s ss”! 


\ MERICAN-BORN COMPOSER 
the 


(One 


THREE articles on the “sensation” page of 


American last Sunday were worthy of note. 
tells that Caruso’s wife ran away from him; a sec- 
ond says that Cavalieri has taken the Guards by 
that the “gilded youth” 
throng the Carlton palm room to get a glimpse of 
the third that 
Edyth Walker had an automobile accident while on 
All 
things would not happen if there were no Metropol- 


storm in London, and 


her ; informs a wondering world 


her way from Hamburg to Bayreuth. such 
itan and Manhattan opera houses, and no American 
public to bait with more or less clever press pap 
THE Minneapolis Journal states that $32,000,000 
To 


make its information of scientific value, the Journal 


in American gold has flowed to Europe lately. 


should add the information whether or not its com- 
putation includes the moneys carried across seas by 
the annual spring crop of music students, to be 
spent there for foreign education in the tonal art 
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THE GLINT OF GOLD. 








\ letter recently made public by Henry W. Savage 
brings out some interesting news regarding the 
amount of royalty paid by him to the makers 
‘The Merry Widow” for its use. It appears that 
he was accused in a Chicago newspaper of using 
“The Merry Widow” without reimbursing the com 
poser or librettist. In writing to the editor of the 
paper in question, Mr. Savage says 

rp icat > 3 iinly p 1 
) \ t Me Widow Ss t { 
duction of the operetta on September 23, Wieting 
= p ‘ 
ip to and including week g S J 
20, 3! SOS. 2¢ allan i want y list » app 
yo ssponder ipetency $1 us y 
please 1 the wanton pu insult offere s 
grity im y l 
Ve yi l W Me 

For little less than nine months. the 5 

ie men that wrote the vords and mus 
been $110,898.26—and this is only for Amer 
royalties It should be remembered that “The 
Merry Widow” has been playing constantly all ove 
Europe for the past three years or s it is -a 
wonder that there are any composers let 11S 
world who do not try their hand at comic opera u 
preference to sonatas, songs, chamber music, sym 
phonies and music dramas 

ARRANGEMENTS for tl fiftv-first Worcest 
Music Festival are sufficiently complete to make at 
announcement of the general scheme oft certs 
It will be held in Mechanics Hall, Worcester 
week of September 28-October 2 inclusive, the pub 
lic rehearsals being on the first two dates ar 





five concerts Wednesday 


evenin 
and afternoons and eveni! 
+ } 


lridav 


Saint-Saens “Samson an 





to be given are na 
oe ptember 30; Edward Elgar’s cantata _ aracta- 
cus” (first time in Worcester), on Thursday even 
ng, and Friday evening a Beethoven program, i1 
luding ‘Fidelio n neert for The chief 
irtists eadv engags e (seorg Han tenol 
who will sing in “Caractacus”; Emi le Gogorza 
varitone, and Daniel Bed tel t itter to 
pear in “Samson and De Negotiations 
other artists now are in progress The festival 
pianist is Augusta Cottiow, who will play at the 
Friday afternoon concert The conductors a 
Arthur Mees (choral works) and Franz Kneis« 
(instrumental program he Boston Symphon 
Orchestra f sixty pieces has been engaged Io! tl 
W E€ k. 

VAN Rooy will not be a member of the Metr 
politan Opera Company next season. It will be a 


relief to make the acquaintance of a new 


and one with a fresh voice and a vig 


FOrous 
tion of the role of Valhalla’s leader. The Metro- 


politan managers need not go far afield for Van 


pos- 


Rooy’s successor. In Herbert Witherspoon they | 


sess a singer and actor of superior gifts, and his con- 


cert delivery of some of the Wotan music has long 


impressed keen critics with its stage possibilities 
Witherspoon’s worst artistic crime lies in the fact 


that he is an American, but in the light of recent 


developments at the Metropolitan, that serious of- 


fense seems destined to be loned there in the 


con 


ruture 


NEW 


July this year—which 


YorkK celebrated a safe 
means that our 
‘f police gave his men strict orders to 
fortissimo music of the fulminating firecracker, to 
soft pedal the song of the sizzling skyrocket, 

to mute the marrow searching screech of the 


awtu 


things that go hurtiing into the air, 


uttering sounds 


like the mingled agonized moans of a million lost 


souls in Hades. To Police Commissioner Bingham, 
honor and thanks from this much concussioned com- 


munity. 


92 








ary 8, kebruary 5, March 5, April 2. 


phony, Tschaikowsky’s “Pathetique,” 


World printed some operatic 


interest last 





orld stirring Thursday, as 

t | ] 
i ne si¢ politan Opera sing 
y performances at the new Academy of 
I rhe season at the Metropolitan will 
2) ( ( Walter Syomer, of the Darmstadt 
n engag Che first actual novelty 

Wil e D rts liefland 
\ Db 

1 with there will be no daily performances 
n, the season there consisting of just 
ates lhe Metropolitan is not to open 


but on November 16. Furthermore 


me Soomer, Dalbert spells his 


Hild dled 


\lbert, and “Verkaufto Brant,” as far as we 


ineffectual write 


kaufte Braut.’ In 


attempt to 


every other respect, 


the World paragraph is absolutely correct 


s Angeles Symphony Orchestra will give 


rts next season, November 13, December 
Some 
presented are Saint-Saéns’ sec- 


Sibe- 


rks t¢ be 


symphony, Beethoven’s in C minor, Gold- 
Rus Wedding” symphony, Dvorak’s 
orld” symphony. Of overtures there will 
ited Ischaikowsky’s “Eugen Onegin,” 
\ fe for the Czar,” Busoni’s ‘“Lust- 
gner’s “Tannhauser,” Berlioz’s ‘Corsair’ 
ssion of Hector John Berlioz Rice 
ers “‘Euryanthe Miscellaneous numbers 
S] “Ramayana,” MacDowell’s 





ie,” Lacombe’s “Suite Afri 





nis Ballet Russe,’ Busch’s pri logue 
g of Arthu Massenet’s “Ron 
\leistersinger” prelude, etc. 
i S i I schaik vsky S nan 
‘ he Eve ng Post S 
English papers He adds 





im n pa] 
A i e Ger! W 
VS] I ite 1 t 
{ t ) oO 
si a c 
At I 
g PI XT 
I 
S ( 5 
the }? | < ¢ 
¢ revs! Lor Ss ne is ritt 
1 lety-nine it Of one hundred 
o-_ , her 
tr aderoos! bV any otne 
| ee = mies ] 
S 1SChnalIKOWSKYV S music sounds 
. 


that Walter Roth- 


ced late in June 


conductor of the Savage English 


Company, would assume directorship 


Paul Symphony Orchestra during the 
g season. It was announced early in July 
ould not take charge of the 

Orchestra, but would become first con- 


House at Frankfort-on-Main. 


the pera 
innounced positively and finally that Mr. 
St. Paul 


nd with this purpose in view he recently 


assume directorship of the 
a and went direct to St. Paul 


CARRENO and daughters have been 
having as guests the parents 
Dowell, his nephew, and Senor 
New York as a violinist. 
me arrived at Obersdorf, 
re she will remain with 
r. She has not been in 


; ‘ ’ nt] hive ¢} 


bracing Alpine 
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THe Mozart Festival at the Karlsbad Opera, 
which will take place about the middle of July, is 
to have the assistance of Lilli Lehmann, Herzog, 
Jorn, Lieban, Egenieff, Hilgermann, Maikl, Moser, 
Lucy Weidt, Bosetti, Rapp, 
Schreiber, Moest, Karvasy, Borchert, Barco, Fuchs 


Sieglitz, Gardini, 


and Normann. 





HERE was a slight blaze at the Berlin Roval 
Opera House on July 3, but it was quickly discov- 


ered and extinguished. An incendiary is said to 
have been responsible for the happening—possiblv 
one of those Berliners who have been complaining 
that there was not enough fire in the work of their 


Roval Opera. 


HE Democratic convention is on at Denver. The 
way for Bryan to gain the high class musical vote 
is to declare openly for sound money and sound 
His platform should contain 


planks. In 


music in this country. 


anti rag time, and anti 65 note roll, 


money the 16 to 1 silver proposition is no more 
pernicious than the 65 note roll in music. 
Jessie Shay Eulogized. 
Ort F THE UNITED STATES ARMY AND Navy J] RNAL ( 
Vesey STR New York, July i, 1908. § 
To The Musical Courier 


Inclosed is an account of the funeral of Jessie Shay, 
the pianist, which perhaps you did not se It is from 

















asket and after a few words rela- 
and sympathy with others, 
life, he read these lines, which 








\ se pres ks of deep feeling 
Still are the hands that swept the keys to m 
vove those haunting mvsteries of soun 
5 t heart that always beat for others, 
And when they grieved, its deepest sorrow f 


t will linger 





1 all the coming days, 





keys or sounding wire, 





Nor in a yearning for the world’s wide praise 


But came from loving thought and actions, 


From sweet forgetfulness of ‘me’? and “mine,” 
Which, touching all the chords of feeling, 


Wrought out their symphonies almost divine. 


The pallbearers were Frank J. and Charles M. Sprague, William 
E. Hicks, Daniel G. Anderson, P. Paul Graef and Leonard Liebling. 
Franz Kaltenborn, with whose quartet Miss Shay had appeared in 
he could not be present. Among the 
and Miss Cottlow, the Misses 





concert, sent his regrets tl 
floral tributes were gifts from Mrs 
Pratchitt and O. Wissner The interment was at Kensico Cemetery 











Miss Shay returned from Mexico, where she had given concerts in 
the leading cities with great success, reaching here in January. 
On the way home in a violent storm she was thrown to the deck 
and narrowly escaped being swept overboard. The wrench then re- 
ceived brought on a swiftly destructive liver ailment which had not 
been suspected, and being prostrated by it at the end of March, she 
steadily grew worse in spite of an operation and passed away last 
Sunday in the Presbyterian Hospital. 

Miss Shay has played many times in the last few years at the 
Just before she went to Mexico the 


Arion Society of Brooklyn. 


Arion Society made her a present of a diamond pin in recognition 
f her interest in that organization. 


Zimbalist as a Raconteur. 

Efrem Zimbalist, who will tour this country next season 
under the management of J. E. Francke, writes in an 
English magazine: 
violinist, as has been seen, loses a valuable in- 
strument. Another thinks he has lost one.” Zimbalist 
es that for his debut at Queen’s Hall, Professor Kruse 
about 


“One 





kindly lent him “a most perfect Strad,” worth 


£2,000. At the end of the program the concert giver re- 
placed it in its case in the artists’ room, and, upon being 
recalled again to the platform, returned to make his final 
bow without the fiddie. “Imagine my horror,” he says, 
“at discovering a little later that both case and violin were 
missing.” Driving off at once, in great distress, to Mr. 
Kruse’s house, it was naturally an immense relief to him 
to find that the owner of the Strad was himself the “thief.” 
room just when the young 


He had entered the artists’ 
performer was making his way back to the platform, and, 
being in a hurry to get home, had taken the violin with 
him, thinking that some one would notice his departure 
with it and not dreaming that any anxiety would result 


i 
from his hasty action. Anyhow, it was better than taking 


the instrument away 

Has anybody, by the way, ever noticed anything peculiar 
about the shape of great musicians’ ears? “When I was 
in the article already 


before the concert. 


mly three years old,” says Zimbalist, 


quoted, “a well known physician, who happened to see me, 


told my parents that I was likely one day to become a great 


usician, and he explained that he formed this opinion 





from the shape of my ears.” 





No Bouquets for Singers. 
From the New York Evening Post 


Men of science have demonstrated in recent years 
1, 


are dangerous—very much so. The 
l 


mosquitoes and flies 
next thing to come under the ban is, apparently—flowers! 


The Art of Sing- 


Sir Charles Santley’s recent volume on 


ng and Vocal Declamation” contains a whole chapter of 





warning against those objectionable products of nature. 


He kindly admits that flowers growing in the open air 


“the exhalations from most 
He has often 
t he has known ladies 
i. 
id 


are harmless; but in a room 


of them are highly pernicious to the health.” 


been ridiculed for saying so; bu 
who suffered martyrdom from headache caused by 


without which, they declared, they “could not exist.” 1: 
singers, particularly, the eminent baritone maintains flow 
f 1 


ers are injurious. Gardenias, hyacinths, lilies, he has found 





hoarseness, relieved 
He knows 
Morell Mac- 


kenzie agrees with him that certain flowers paralyze the 


specially lia to cause temporary 
is soon as the dangerous thing was removed 
ther singers who are affected the same way 

nerves of the throat. On one occasion Santley insisted 
that a row of hyacinths be removed from the stage where 
he was to sing. This “made George Grove furious and 
declare in a loud voice it was ridiculous to keep the au- 
I had to sing, 
] waited until my enemies were removed.” 


dience waiting for such nonsenical ‘fads.’ 
he had not, so 


London Winks the Other Eye. 
From London Trut! 

[The management of the Metropolitan Opera House has 
decided, it is any artists who 
appear at Mr. This 
rule has been adopted, it is explained, in order to end 


announced, not to engage 
Hammerstein’s rival establishment. 


what was beginning to be come a “very serious rivalry,” 
of which “advantage was taken by European singers to 
advance their prices.” There is a suggestion of sweet 
simplicity about this scheme which is childlike and bland, 
but it may possibly be found that it will not work quite 
so efficaciously as is hoped. The difficulty will arise when 
the Metropolitan management finds that the opportunity 
presents itself of acquiring the services of Madame Melba 
or Madame Tetrazzini, or some other of the many fine 
artists singing under the Hammerstein banner at present, 
and then, i am afraid, their self-denying ordinance will 
promptly go to the wall. 


The Bowmans on Squirrel Island. 


Edward Morris Bowman, Mrs. Bowman, and 
daughter, Bessie May Bowman-Estey, are at their summer 
home on Squirrel Island, Me. Mr. Bowman will return to 
his varied musical activities in New York about the mid- 


their 


dle of September. 


a 


5 keccliga 


: 
f 
: 
: 
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[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier.) 


30, Rue MarseuFr (CHAMPS-ELYSEES) e) 
CABLE AND TELEGRAPHIC Appress: “DELMAH 
Paris, June 22, 1908 \ 


ANNOUNCEMENT. 
DELMA-HEIDE, REPRESENTATIVE OF MU- 
SICAL ARTISTS FOR OPERA AND CONCERT 
ENGAGEMENTS IN EUROPE AND AMERICA, 30 
RUE MARBEUF (CHAMPS-ELYSEES), PARIS. 
CABLE AND TELEGRAPHIC ADDRESS, “DELMA- 
HEIDE, PARIS.” 


e patronage of Her Majesty the Queen of 

Nay in interesting Italian matinee concert was given 

Salle Femina by Frid Ricci, the well-known 

d Edoardo §$ na, with the concours of 

MI Zambelli and Ml Salle (of the Opéra), Victor 
Gille, Count Jacques de Briey and M. Ricasoli. 

Madame Ricci sang the aria of Donna Anna from 

Mozart’s “Don Giovanni,” besides a number of duets and 


th M. Sottolana and M. Ricasoli from operas by 


ti, Verdi and Gomez, ending with the quartet from 





Verdi’s “Rigoletto”; she was in brilliant voice and sang so 


lly that she was obliged to add encore numbers 


f the afternoon, M. Gille, created a favorable 

1 d was much applauded, as were also the 

pants, especially M. Sottolana, who sang, 

- selections, the baritone arias from “Tann 
Don Juan 


1t her recent annual audition of pupils, given in the 
] 


Ide Marchesi composed her long and 


program, as usual, from the operatic works of the 
1 F rspersed with German 

rl f on this occasion were 
Lyne, as City, a pretty and promising young 
Dolly r rite Claire, Atlanta, 





Tancredi, New Zealard; 





\ Philosophoff, Russia; Mrs. Baird, Philadelphia; 
Fda Bennie, Melbourne; Klara Erler, Berlin—all foreign 

g it half of them being American. As Madame 
M never teaches male singers, her pupils were as 


Dubois 


M. Gilly, baritone, of the Paris Opéra, with M 


sisted in their concerted operatic numbers by M 





P t at the piano 
| an nd 

i ert Tr t ee young Russia | thers, Michael, 
K PC) es, have made a record for themselves 
year, playing more public and salon engagements 
ny like organization. The Paris papers, including 
Figaro, Journal, Gaulois, Petit Journal, Rappel, Matin, 
Comoedia and Le Théatre, have given *m favorable and 
well-merited criticism, and they have received in addition 


17 


testimonial letters from Ed. Colonne, from Ysaye, 
ono and others. Among the many concerts and 


in which these tians have been heard 
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Fifteen 
concerts at the Selle des Arts of the Journal du Théatre, 
two concerts at Salle Figaro, two at Salle Journal, two 


in ensemble and solo performances may be cited: 


concerts at the Salle des Agriculteurs in conjunction with 
Théatre 


Femina, one concert at Salle Pleyel, one at the Trocadéro, 


singers from the Paris Opéra, two concerts at 


with Mary Garden, and the following appearances in 
salons, two musicales at Count Potocki, two at Count 
Prémio-Réale, one at the Ysaye-Pugno banquet given by 
Baronne Coppenz, one at Madame Carraby, two at Madame 
Raffalovitch, one at Prince Troubetzkoy, one at M. Pav 
lovsky, two at Dr. Doyen, three at Princes Charles de 


Edouard 


Colonne, three at Madame Rachel Soyer, one at Madame 


Bourbon, two at Madame Domange, one at 
Reifenberg, one at Princesse Tennechieff, one at Count 


Bruneel and one at Princesse Murat. The repertoire of thes« 


Kellert brothers embraces most of the composers of th« 
classic, romantic and modern schools 
ere, 

With Mrs. Frank H. Mason as president, and Mrs. Hugh 
Reid-Griffin, vice-president, the American section or circ 
of the Lyceum Club was inaugurated last Tuesday after 
noon. More than one hundred American women were 
present at this first reception, and no men, save two or 
three, who, of course, did not count, but drank tea an 
listened. In connection with the reception an attractiv 
Mme. F. de Faye-Jozin, 


the gifted pianist-composer, opening with two compositions 


musical program was presented, 


of her own, an unpublished “Rigaudon” and “ Le Médail 








THE LATE NICOLAI RIMSKY-KORSAKOFF 


lon,” a musically accompanied poem, recited and played 


by the author; later Madame de Faye-Jozin recited her 
“Evening Bells” and a new adaptation, entited ‘Le Cachet,” 
which were redemanded and done over. The child pianist, 


Aline van Barentzen, a little Boston girl of ten, who is 
pupil of the Paris Conservatoire, excited wonder and ad 


miration by her remarkable execution and endurance. Her 





performance of the Liszt rhapsody No. 12 was quit 
brilliant. A feature of the afternoon was the delightful 
i of Charlotte Lund, who, since her Paris debut 
concert at Salle Gaveau, has been achieving a succession of 


triumphs. After Grieg’s “Ich liebe Dich,” given with mu 


taste, Miss Lund was obliged to sing an extra numbe 

which she did in English, and her brilliant renditi f 
Bemberg’s “‘¢ nson des baisers” called for a_ repetition 
ft the same nd more enthus1 < plaudits 


Jan Sickesz, the Dutch pianist, just returned from a 
short tournée in America, gave a recital in the smaller 


Gaveau Hall, where he was enthusiastically applauded. 
Besides the names of Beethoven, Brahms and Chopin, a 
center group on his program consisted of shorter pieces 
by Debussy, Moszkowski 5 Poldini, Nedbal and 
Leschetizky. Among those present were: The Marquise 


de Villavieja, Viconte Ernest de Ganay, Charles Holman 


R. Strauss, 
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very high degree the qualities that one looks for in a Lieder singer— 
she sings, that is to say, with keen appreciation of the literary value 
The following criticisms from Hamburg, Dresden and of the words, combined with the musician’s ability to interpret the ey 
; l.ondon papers testify to the exceptional gifts of Leonore musical aspect of the songs. Her clear, flexible voice has the fresh- ie 


& thea oung tar 
Of ese young ane Leonore Wallner’s Notices. 


idience mani 


2 = ‘ " Matinee auton interpreter of the Gernuan ied: ness He a in it, and the clean way in which she takes her 

\ , me. Chevallier) intervals and the ease and certainty with which she phrases made 

i Bee Leonore Wallner 
{ 


a singer till now practically unknown in Ham- each of her songs a delight to listen to.—London Times. 








. gz k a ecit S 
and Eu ai as re 


‘ 

l Fa 

d be it said at once, with excellent success i 
by the way, the daughter of a p 3 


nent Leipsic Fraulein Leonore Wallner gave a Brahms recital. Her selection 
musical; of — was judicious and of welcome variety. It suited her own artistic per- 
intelligence; gifted with splendid voice, fine nerved, of a sen- sonality and showed the wealth of tune and feeling in Brahms’ 





is a true musician’s child; thoroug 








Hi two songs tive artist’s nature, that responds to the slightest provocation; Of music. Fraulein Wallner was justified in choosing songs of tender t 
estness in her views of life and art— love, pathos, and passion, of elaborate form, and simple folk tunes. 
ubt belongs to the most distingnished She is a versatile and uncommon singer. Her voice is strong and 





our time. What she offers is no art her grasp of it is very considerable. 
antiy 1 ting sensual . : . 
o brilliantly captivating sensual She possesses an elastic and ardent temperament, and evidently 





n 
but a hard earned lyric, from the depths of an abundant lives every song she sings. She made an impression with gentle 
d sig songs like “If Thou Would’st But Smile,” “Ah, Turn Your Eyes, 
and with strongly emotional songs and ballads, such as ‘‘Murray’s 
Assassination,” ‘‘A Girl’s Curse.”” Her most satisfactory interpre- 


tations were, perhaps, “Von ewiger Liebe,” sung with an inti 





passionate nature 
nt it was that it should be Johannes Brahms 
ot the 








the way, n i 
clasS the s ften sung, well known songs, but the ]x 
macy of feeling and fine -estraint, and the beautiful ‘‘Lamenta 


tion,” a setting of a Slovak song. 





inally, she gave the four serious songs, generally sung by men, 
with breadth of style and great earnestness.—London Tribune. 


rs of very wide erience might well quail before the task 





of some seventeen songs entirely from the 


j 
' 





Schubert; a much greater trial would be 
liner undertook 





its performance by a newcomer. Yet Leon 
ca 


day afternoon, ll due allow 








for natural nervousness, succeede bly in ful- 





voice 1s of beautiful and sympathetic quality, and 





over and over again the expression of her ideas in the matter of 
terpretation showed how excellent is her taste. ‘‘An die Hoff- 


ung” (to which the rarely heard preliminary recitative was joined) 





most expressively, and 


while the dramatic dig- 






ropriate Schubert’s 
and “Gretchen am 


ny of their prede 





precisely the right feel 





n” and “Gruppe aus 


also figured in the scheme it is easily seen how 











t that with plat- 








me Lieder 


us Hey.—- 











BUFFALO. 

BuFFal N. Y., July 3, 1908 
Frances Helen Humphrey introduced a number of her 
advanced pupils at a musicale Thursday afternoon, July 2, 
at the Horton Studios. Mrs. George Dayton Morgan, of 
ram with the “Prayer” from 


o 


Rochester, opened the pre 


from 





‘Tosca’; Frank A. Reilly followed with “Infelt 
“Ernani” (Verdi); Joseph F. Steinmann sang a group of 


Jose] 
Garden, Love,” by Mary Sumner 


four songs, “Cone to the 
Salter; “My Lady,” by the same composer; “The Spring 
Has Come,” by Maude Valerie White, and “Songs My 
Mother Taught Me,” by Dvorak. Hazel Dickman sang 
“Voi che Sapete,” from “The Marriage of Figaro”; Kath- 
erine Kronenberg sang a group of Schubert songs—“Du 
bist die Ruh,” “Hark, Hark, the Lark’ and “Who Is 
Sylvia”; Miss Dickmann and Mr. Reilly united in singing 
the duet, “La ci Darem”’ from “Don Giovanni.” The re- 


mainder of this most interesting program included: “Vision 
Fugitive,” from “Herodiade” (Massenet), sung by Freder- { 
ick R. Roginson; ‘Rose in the Bud” (Vidal), the “Haban- 
era,” from “Carmen,” and “Arietta,” by Vidal, sung by 
Julia Bauer; duet from ‘Romeo and Juliet” (Gounod), 


w York State sung by Mrs. Morgan and Mr. Steinmann; a group of 








songs by Tours, Spross and Homer, sung by Mr. Reilly; 
ist LEONORE WALLNER the “Parla” waltz (Arditi), sung by Katherine Kronen- 
York, and appa berg, and Faure’s duet, “The Crucifix,” as the closing 
number, sung by Messrs. Steinmann and Reilly. Dr. Pres- 
cott le Breton played the accompaniments. Madame 
Humphrey possesses unusual gifts as a teacher of singing. 
All of her pupils on this occasion demonstrated that they 
nad been correctly taught, and their singing showed that 
a real artist was directing their studies. Madame Humph- 
rey will close her studios July 9, when she will go to 
Rochester to visit her pupil, Mrs. Morgan, for one week. 
July 16 is the date set for Madame Humphrey's departure 
for France, where she will spend two months in study and 





ee inal ektisknicannie hath ae Ghnneol ~ recreation. 
Nachrichter a 





ne act, by aa : : B : : - — ° ‘ s aes ’ 
eee: Although it was her first appearance in public, Frl. Wallner It is estimated that 25,000 people heard Dossenbach’s 

Girl re som \f 1 hereelf not onl, Ss ar minentlvy musical ut also e - a 
i. satis shana gia aie ) ie SRC Semen, tet as 4 Orchestra, of Rochester, at Delaware Park last Sunday. 





The program included overtures by Wagner and Tschai- 





ee ' ak, ‘i : y r 
expressive of the rich inward life of the singer. She herself though, kowsky. A ae 
l with her gift One a A ee ee 


Harry Comstock v0: 2: pean ws spr iia again Reinald Werrenrath in Chautauqua. 


greatest and best—Franz Schubert, Beethoven, Schumann, Brahms, Reinald Werrenrath, the baritone, who is now at Chau- 
ete.—Dresden Anzieger ager ‘ ; é 
7 tauqua Assembly, N. Y., will remain there until July 31, 
_— Wallner. who gave a recital at the Aeolian Hall yester- to fill a series of engagements. After the first of August, iG 
TENOR fternoon, did not take long to convince her audience that be- Mr. Werrenrath will go West to sing in Chicago, Mil- y 


f t was an artist of ur il sincerity and power. In fact, ee Racine. Wis After sta ed (i ennai rill 
: an acine, is. After these appearances he wi 
Concert, Oratorio... , se geek Gk Ak. ea ie ae a aukee and Racine € Pr S 


and Recital ging. With eyes closed and unobtrusive attitude, Miss Wallne: 


d her whole mind and efforts on the meaning and ex 








travel to South Dakota, where he will play the role of a ee 
ranchman for some weeks. 








g 
Beethoven era 


which were entirely drawn from 





appearance in a strange 


vas sufficient to stamp the artist—London Standard The combined singing societies of Hamburg and AI- 


KNOX CONSERVATORY re tona have chosen John Schaffer as their new leader, to 


GALESBURG ILL. In all these songs Leonor succeed Prof, Richard Barth, & 


Address, care of 








devoted entirely to Brahms 





showed that she possesses in a 





meee; 


bs 
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compositions with much grace, and Marion Blocksom’s was married, on June 30, to Dr. John Wilsot Fuqua. 


ee 
= an trills were of rare heantyv. The readings af Madce Rinunt Mice Moathiac had niammaed « lnece ehidinc kn ick 




















CHICA J 
John J. Hattstaedt, president of the Ame in Conserva 
, and his family will i nd their vacation in California 
and Seattle, Wash. Mr. Hattstaedt’s family will leave for 
Calif on July 6, an | M H t will join them 
late The American Conse vy, whic now in 
the of a summer nal session, h enjoyed one 
of t t prospe seasons in its long ry of com 
1 ind success W In Septem the exam! 
1 s for the thirty free schol ps wv begi \ 
1 is special dep: rf mservatory, whic 
s wrought so much good ed but indigent pupils 
g the y I Ss pporti s tl Varl 
iall ed pupils ranches of musical edu 
g the f liff g ches, thus 
en gy Vy 1 ¢ I ng put p 1 y ¢ Ww hi S 
1 \ W t the 4 ) bilities 
an y for w fa y » con 
1 year 1 1 ¢ npiete n € a 
g ( ! sing spices but 
whi 1 y do n s | Many of Chi 
cago’'s | ess 1 iclans voc id instru 
m bra es ive een yt er tne 
I American C S la Ip 
! g set Ir € 
g I nes ited the 
re \ , lung very i s ing to the long 
» idditional s e faculty ive been 
enli for next season gM 1 may be mentioned 
M 1 Mrs. Hart Conway, 1 l departmen 
Rohe Ambrosius, ‘cellist; Et rat p Ray 
G n, vi Ss g I conser tory) 
k Jop! lis Howa Pres \ 
Daniel P eroe, in harm \ ring the sence 
Adolph Weidig, w ft f I pe on July 
2. The summer session has been very successful and a 
five Wednesday morning recitals have been given 
y vers of the faculty. ‘1 last two will be a n 
ré July 15 by Heniot Lev pl 1 Herbert 
I \ inist, and on Ji Y 22 I y Silvio 
Sc ti 
a ae 
¢ ¢ tal ] \ < fil } é 
engage { wi 1 
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vacation among the lakes of Wisconsin. Recently M1 ence, whi 


Green sang in a production of Mendelssohn's “Elijah” at Arkansas ¢ er YP 
Joliet, Ill., on which occasion the Joliet News said | , | | 
ecanne Uv W ba \ 
Mr. Green has tl dramatic instinct, t all was seet grit { hers taking 
and in keeping with the chu ly spirit of t I i pretation Will J 1 
ing to note that the audience was ke« I v | r ¢g ig f \ 
marvels of the most dramatic singing I U 
Mr. Green was accorded the kind of ap RR es 
taneous] s a relief for pent-up ytior nd aft t re Mi Lheodore Wor ter, W ( 
solo, “Is Not His W 1 Like a Fire?” there 1 nt concert eneag S i past n. k 
zee veral recitals for next year for r Ru prog 
Glenn Dillard Gunn has just returned from | | W orce “ | 
given before the Michigan S. M. T. A Mr. Gu met Maine and through ¢ 
with great success and received some excellent ¢ IK { 


from the press. 
| a 


: Asbury Park. 


Very atts 


Spencer, 


active cir have just been 1 


» pianist. Mr 


Spencer, who has had \ | 

busy season, both in teaching and in his concert worl \ P if 
vill leave for a seven weeks’ vacation on July 24, to \ | 
spent at Bay View, Mich Among the recent engag 
ments filled by Mr. Spencer may be mentioned: Recital Oy Friday. ] 
at Kemper Hall, Kenosha, Wis., on May 11 l : | 
Academy of Our Lady, Chicago, May 20; concert at Pprelydec ee if ‘ Bian “e 
University of Chicago, June 23; recital for tl immer : j “a R 
Normal Session of the American Conservatory, J 24, Prevor . Ss , 
ind recital before the Michigan M. T. A., on June 2¢ ates 

a 7 

The third in the series of the morning recitals given © th, es TT; : 

by the faculty of the American Conservatory in the sum . \ 
mer course now in session, will be a joint recital by Earl 7 ; 
Blair, pianist, and John T. Read, bass, to be given at 
Kimball Hall, on July 8 

Se & 

thu B n will Live a song i t Mandel H 
; 

{ ersity of Chicago, on July 7 | “ 9 

unre 

\lta Beach Edmonds, contralto, wil ive f he g i I 


nual summer Chautauqua work on July 6 
monds’ tour will cover Wisconsin, | e ' ry of 
Michigan. . of 1 Sonia. x6 , cae eaters Dae 


| an ed n Saturday and Sunday c | l Nat 





Elaine De Sellem has just returned from ve g Sang i 1 sevi 

ssful tour with the Innes Band. Miss De Sellem re with telling eect Bunting 
eived som excellent press opimions, among whic +} ill g t 
following may be mentioned: making it | é 

Miss De Sellem has a voice in which are united ion be 

She sang w ire f g pleasing = = ° 
sl I € fa ‘ W g 1 W 

ice. In he k of the « g M le S treng , ‘ . 

ressior t she sesses 1¢ g 4 

M g M g \ \ g \ 

- George M. Robinson Back From Europe. 

I cannot be said of Miss De S I George M. Robinson, the n ] manag 

‘ cer , andi : &K i ‘ 1 

Enid Morning N Enid, Oh m | 

lit ( ( 

I De Se v e Ww € M g re 
s s “Hy: f Praise I Ir. R 2 
ke g I t Wort Sta I W Tex ge t 

Miss De S . f F 
) oO _ Oklahoma ( ity, Ok What It Sounds Like. 

E De S Y i nt W 
7 gS ee \\ | I 
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wonderful work, so different from the ordinary singing of Van Goens. The program was closed with the trio fron 











tal was that 











re { et of Clara , of the Cin 
i ¢ ‘ y of Mi nt eve of June 24 
ta Wei V pup ot M Lair ac and Madg« 
Blount, reader, pupil of Miss Curtis, lent their assistance 
Ihe program was as follow Duet, “Wanderer’s Night 
Song,” Rubinstein, Frank A. Volz and Chalmers Clifton; 
On Wing S ae Miss Ellis; lullaby 
J G rd, violin ga Dor hy Nuelson 
Open 1 I Eyes,” Masse Frank A. Volz; reading 
Si Dia \ustin D Madge Blount; 
Pri | Mary Flete Gray; “Alt Heidel- 
erg J ( Cll “Nel Lascair La 
N ‘ leyerbe Sue | Bird Song,” Taubert 
) ] Bloch violi Siegmund’s Love 
5 \\ Wag S Only y lirin- 
A.\ Sie W.S. Gilbert ; “The 
Song ) ] erg, ) ! Blox Elsa's 
) ] grin,” W I X r Gray lhe 
pup gave evide Miss Baur’s method and care- 
ng. | \ i vi f much prom 
( Clifton, wl ppeared for the first time 
led a baritone voice of good quality. Doro- 
ng in a clear soprano voice, and Miss Ellis 
1 y in tl iria 1 1 
| Gi g M Pirindelli’s 
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grace, and Marion Blocksom’s 
beauty. The readings of Madge Blount 
n agreeable interruption of the musical numbers, 
and Henrietta) Weihl with her 
artistic skill and breadth of interpretation. 


compositions with much 
trills were of rare 
proved a 


delighted the audience 


Rem e 
Henry Froelich’s Orchestra and Reed Band began a 
week’s engagement at the Zoo on June 28. The program 


included Handel’s “Largo” and 


Conductor Froelich 
dedi- 


a medley of Scotch airs, 


some of George Cohan’s latest pieces. 


ilso introduced his new march, “The Sunshiners,” 


cated to the Sunshine Prosperity League, of Cincinnati. 
Ferd. Weiss is the cornet soloist, and Marcus Kellerman, 
baritone, sang at several concerts. Friday night will be 


devoted to classical music, and selections from Wagner, 


Leoncavallo, Brahms, Weber, Schubert, Dvorak, Strauss 
and other composers will be heard. 
| a ° 
\t the recital given by pupils from the class of Douglas 
Boxall in the Recital Hall of the Cincinnati Conservatory 
i Music, great credit was retlected on this eminent teacher 
d virtuos rhe faultless rendering of difficult concertos 
Liszt numbers, with excellent technic and expression, 
showed the masterly training of an instructor who is an 
authorized representative of the great Leschetizky. Those 


Smith, little Marie Hig- 
Martha d'Amour. 


on the program were Lily Lee 
gins, Alice Shiels, Beulah Davis and 
ure 
aar, principal of the department of theory 
College of Music, left 
York City, 


Louis Victor S 
and composition at the 
June 28 to spend a 
for | 


here on 


week in New previous to 


his departure urope. 
ere 
Beach gave Aeolian Hall 
1 June 25 The program was composed of a number 
of difficult well Etta 
Unkraut received the certificate and John Dwyer deliv- 


ered the 


The pupils of Lulu a recital in 


selections and was performed. 


address. 


ne, e 


presentation 


lie R. Taylor, pupil of Adolph H. Staderman, pre- 
sented her class in a piano recital on June 30. 
BR se 
S. Elizabeth Mathias, of the faculty of the Metropolitan 
College of Music, left on June 27 for Denver, where she 


married, on June 30, to Dr. John Wilson Fuqua. 
Miss Mathias had planned a large wedding to take place 
in the parlors of the college, which was to be followed 
by a reception, but she was taken ill about ten days ago 
with ptomaine poisoning and was compelled to alter her 
plans. Dr. Fuqua is a promineut and wealthy physician 
of Greeley, Col. and they will make their home in that 
city. 


was 


neue 
Pietro Floridia, teacher of voice at the College of Mu- 
sic, has tendered his resignation to the board of trustees 
of the regains his health he 
will devote his entire time to composition. Signor Floridia 
left Cincinnati for New York on July 1. 
eRe 
The pupils of Hattie Uller were heard in two recitals in 
the Ohio Conservatory of Music on the evenings of June 
27 and 28. These pupils took part: Helen Handman, 
Hilda Harsch, Brunnhilda Uller, Katherine Shockley, Flor- 
Freendorf, Mary Brown, Alma 
Helen Finerin, Helen Romgi, 
Viola Staab, Hazel Hunt, Glenna Koch, 
Agnes Sweeny, Marie Abeling, Mabel Schrimper, 
Zella Burdell, Mrs. Francis Hold- 
Elmer Dimmerman, Foster Fagin, 


college, and as soon as he 


3auman, Margaret 
Anna Stephens, 
Eleanor Smith, 
3ertha 


ence 


Overberg, 


George Morley, 
Handman, 
Alvin Stephens and Clarence Garret. 
eRe 
Pupils of Clara E. Schmidt gave a piano recital in the 
Cincinnati Woman's, Club rooms last Friday evening. 
Ree 
The graduation recital of Alma Newton 
given in the concert hall of the Cincinnati Conservatory 
of Music on Monday night of this week. Mrs. Anderson 
was prevented from appearing because of a sudden ill- 


Stump, 


greive, Ray 


Anderson was 


ness, a fact deeply deplored by her many friends, but the 
program was successfully carried out, Marion Betle Block- 
som and George Leighton acting as substitutes. Mary 


Fletcher Gray, soprano, and Edwin Memmel, violinist, 
artist-pupil of Bernard Sturm, Miss 


Miss Blocksom sang their numbers exquisitely, and Mr. 


assisted. Gray and 


Memmiel'’s violin selections were given with admirable ex- 
Mr. Leighton, 
bers of the faculty in the piano department, 


pression. who is one of the younger mem- 


charmed the 


A. M. J. 


audience with the beauty of his playing 
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Mr Wood cane several songs in pleasing style, 


West, 


singing in the Cathedral in Syracuse, 


N. Y., en 


ty 





ei 


cies 


ee 
ob 





jak Reine ES 

















2a 


e 


eae 





OCEAN GROVE. 


Ocean Grove, N. J., July 6, 


eight thousand people attended the opening of the 


1905 

Overt 
new organ in the auditorium on Friday night. The recital 
was given by Mark Andrews, and though the heat of the 
evening was almost unbearable, very few people left the 


building before the closing number. The organ is one 
of the most remarkable instruments in the world, and 
claimed to be the largest and most powerful. The vast 


audience was called upon to sing ‘Praise God, from Whom 


] 


all Blessings Flow,” and the tones of the organ completely 


overshadowed and overpowered the voices of eight thou- 


sand people. The program was as follows: 








ion ek (CE: AS sk ace oie cae 6 oe ee eeeb eke enas Ba 

UME) acts Kee canara incre nacvebeviceeen sane y mets Hollins 

1s Scenes Pittoresques) ..Mas t 
Sonate 1 \ Op. 17 Mark Andr 
Meditat E EOGORs cc.clen Wace e cae tebanteses scans eues D’Evry 
ninciae WMelone: a ltey- ceca carcuciercuy ioeconecdciluseeen Grieg 
The S (b) ssatwoeerveone Saint-Saens 
Grand S$ BRMUCR 6 xao 2.5. dee sc Henry S t 


When the orchestra came on the platform for the closing 


number the players were greeted with a hearty round of 


new organ has not 


applause, showing that even this great 


from the popularity of this excellent body of 
to “Stradella” 


taken away 
ans. Lhey played the overture with 


round, and it proved to be a fitting climax to 


the evening's Mr. Andrews was highly compli 


his work. 


program, 





On t of delay owing to some trouble with the 
power, the diaphones were not ready to be used, which was 

great disappointment both to the builders and the man 
agvgement 





y two thousand people 
Mr. 


more appreciative 


On the afternoon of July 4 nea 
ugh the rain and paid admissions to hear 
on the first night, and hardly a person left 


It was an “organ 














audience,’ and every number was enthusiast 
ed. The program for the second Andrews 1 
I rug ) 1 
Ss 5 a I 
\ }) t th) I 
St | 
Sian Goad Wag 
I P M Mark At 
Other recitals for this week to be played by Mr. Andrews 
Wi ‘ se numbers: 
MONDAY, JULY 6, 4 P. M 
( p Jesu meine zuversicht Bach 
| i bug in C minor (b ‘ or p Bac 
I Lemare 
( W he 
b. N ; M elss 
] cu Alleg \ t 
( Mig ot 
a st g tet) Boce 1 
M \ida \ i 
TUESDAY, JULY 4.30 P. M 
i ( Du S 
Nu Song D s 
P ( Song Guil 
Sohe x yu G it 
| \1 \I ‘ Gou 
II Nuns Lefebure-W 
Capri Lemaig 
G Oo ¢ Db Batiste 
WEDNESDAY, JULY 8, 4.30 P. M 
Wagner Progran 
Int to I 1 Act of Bridal Cl s, Loheng 
| t ae 0 eee 5 Ss. A. Gibson 





Good |} lus Parstial. 03545 rr. by F re 

Pilg 5 ee 

Evening S SOM CD a aie wee aed wx’ «+... Lannhauser 

Prize Song Re pe ere aig earant die Meistersing 

PRIMES ARCH G 53.2 00d ween w werd wees es .arr. by M. Andrews 
Recitals will be given Friday and Saturday afternoons 


hy -+} - 1 4 . 5 1 “4 7 
by Arthur Gordon Mitchell, of St. Martens-in-the-fields, 





Handel's “Messiah” will be given on Saturday night of 
this week by the 
Brooklyn Lemple 


Chorus, nu 


combined New York Festival Chorus, the 
Choir Festival 
ring about eight hundred voices. 


and the Ocean Grove 
The solo- 
ists will be Alice Merritt Cochrane, soprano; Mary Byrne 
Ivy, contralt 
basso. M 
with an or 
force Phe 


Morg 


Ocean G1 


Krank Ormsby, tenor, and Dr. Carl Dufft, 
\ndrews will play the great organ, and this 
tra of sixty-five will make a mighty musical 
duction will be under the direction of Tali 


Esen ind promises to be the best ever given at 


nd that means the best in the country. A 


special exer train will leave Liberty street, New York, 


it 1:30 it iiternoon, and returning after the perform 

See will make no stops between Asbury Park 

and Jers The round trip fare will be only $1. 
The ¢ : 


Chorus has been formed and pre ymises to 


ver. These one thousand children do some 
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wonderful work, so different from the ordinary singing of 
children, that 
held 
the children miss a day. 
The 

} 


pushe a 


a comparison can not be made. Rehearsals 


are every afternoon at 2 o'clock, and very few of 


national convention is being 
\bout 


organists of the country have consented 


for the 
forward with all possible 
of the 


to act on the 


preparation 
energy. seventy 
tive leading 
committee of arrangements, and many pre 
dict that fully two thousand organists will be in attendance 
at the England, and other 
the ten 
August 3 to 13 


ALLEGRO 


convention. Edwin Lemare, of 


give recitals during days of 


held 


will 


organists 


he convention, which will be from 


Card to The Musical Courier. 


lhe card was received 


the Manhattan 


post il 


accompanying Roman 


from. El 


mora de Cisneros, formerly of 


(Opera 























EMPLE OF CASTOR ND POLLUX, ROME 
. 

It 1s ed abroad t Cis s, like y 
ther 1 de m sop nos ing mat p 
parts soon, and some of the f ov whit é s been 
offered numerous engagements e Brunnhilde, | le, et 
If the news of her vocal transition shoul ve to | 
true De Cisne s will s g ss s a Wagner 
soprano for her hig] tones lw ive beer powertu 
and free nd s act! S she has suf n th 
operatic stag B 1 try to d this singer 
for future festivals there, as she is especially popular 


with Americans. 


Grand Forks Music Festival. 
JuLty 1 908 
May Music 


Forks Oratorio 


EF the ~ 1 nial 


The four concerts of the second annual 


were a trit for the Grand 





tandard of artistic excellence in 


} i] th 


describe he 


Society and raised a new 
North Dakota. It is 


without using terms of 


difficult to programs 


praise that would extrava 


gant to those not present All the yyous 1 pation 
of a rare treat were realized and the audiences appreciate. 
that they were listening to performances whi would 
mark an epoch in the musicai history of this State. Each 


concert drew a large.assembly, a circumstance contributed 


to both by the recollections of the interesting numbers 
played here by the same orchestra last year and by the 
this Phe 


houses, representing the culture of the city and neighbor 


strong programs offered on occasion crowded 


ing towns, in gala attire, presented an inviting picture 

The Grand Forks Ora 
Minneapolis Symphony Orchestra, 
Sibyl 


torio Society was assisted by the 


Emil Oberhoffer, mu- 


sical director; Sammis, Holmes Cowper, 


soprano; 


tenor: Gustaf Holmquist, basso; Carlo Fischer, ’cellist, 
and Ruby Redmon Stout, pianist 

At the the first Mr 
a group of songs by Amy Woodforde-Finden and a group 
Scotch, h songs Miss 
f Sheba” 


Mr 


and 


artists’ recital, day, Cowper sang 


Sammis 


of old Irish and Englis 
sang an aria from “The Queen o 


songs by Dvorak and Mohrkens. 
from 


(Gounod) and 


Holmquist sang the 
Homer, 
Mr. 
and 


“Toreador Song” “Carmen” songs by 


Nevin 


Fischer played numbers by 


and Hammond, three American composers 


Pergolese, Becker, Cui 
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Goens lhe 


Van 
‘Faust,” 


program was closed with the trio from 


sung by Miss Sammis and Messrs, Cowper and 


Holmquist 
At the 


hoffer's leadership, distinguis 


Ober 


Mr f 


hed itself, playing the over 


(Herold) ; Schubert's 


second concert the orchestra, under 


ture to “Zampa” 


phony,” the “Peer Gynt” suite, by Grieg. In the second 
more distinguished 
the 


Sammis 


half of the concert the orchestra once 
itself by assisting the Oratorio Society in 
ot Gade's Miss 


Cowper and Holmquist as the soloists 


production 


“Crusaders,” with and Messt 


At the third concert the orchestra played Mendelssohn's 
olai, Wag- 
Mr. Holm 


Stout, who 


“Scotch” symphony and numbers by Grieg, Nic 
Titl Kroege r The 
quist, who Handel 
played the Schumann piano concerto 
The 


the final concert, with Miss Sammis and Messrs. C 


were 


Mrs 


ner, and soloists 


sang a aria, and 


Oratorio Society presented 





and Holmquist again as soloists. George A. Stout is the 


onductor of the 


Oratorio Society 























For the initial number at the artists’ recital Mr. Cow 
per won immediate success. His interpretation is musical, 
intelligent and vivid, while his smooth tenor voice n 
than fulfilled the itions of his listeners 

Miss Sammi the eye as well as the n il 

yu lo begin with, she is the advantage of a remark 

ly charming stage presence, perfect poise and a train 

g which is adequate to meet every demand. It ts sel- 

ym that in a voice of mary is range are united h 
notes as cl is the lower nes, and all taken wit ( 

immate ease, but M Sammis is fortunate in posse 
ing, besides this unusual gift, a wealth of expressior 

Mr. Holmquist’s ung ed cce it’ the rst fest 

ist year, earned him a greeting wl must have been 
ghiy gratifying 
» “The Cr ders” the parts were exceptio \ 
W ¢ takel Mi al s \ ‘ both in t I Vilg, 
g en songs al the d it I " \ 

| ast 1 ti ippe W ¢ tist v W 
Mr. Cowper and Mr. Holmg t were equally w ist 

No such chorus singing has ever been heard in this 

x I rl eV ent l t ive been made 
possible wit tt abilit t the rector and the enthusi- 
wit which eacn lua member 3 n 1 
worl Mr. Stout n e congratulated upon c- 

| the p meert 1 a 4 by S inn, R y 
Redmon Stout, of the We College ¢ servatory, was 
tl ‘ s st of the festival. S Ss an excellent 
technic and a beautiful touch the Minneapolis Syn 
) vy Oy 1 EXce re pop rint Northwest 
We feel a proud propt pi conductor and hi 
well trained me id the was a demonstratio f thi 
Tac mn the pf ied a p e whk greeted Mr. Ober 

ffer as he appeared upor e plattorm 1 after each 
number. It is e of Mr. O hotter’s ret e traits 

he 1 ts ever ng if it were tor him, at this 
particular m nt ne thing he most believed in. He 

s a wide reputation as a master of program making; it 
Ss an t | inderstands t n unusual deg and 
t numbers oftered the orchest concerts were 

‘ ib dapte t tast f hi rers 

I Creati col 1 eV fe ind what 
in inspiring performance it was! The overture was glori- 
ously played, the singers were accompanied with miracu 
lous dexterity and sympathy, and t whole work went 
with exceptional gO ihe soloists lett no ng t be 
desired 

Walla Walla. 
W W \V 8 
J king back i W W 
1 Ii \WV t 
Spe n ba t 4 2 = i) s a it N 
York §$ I 0) s g “ 
» ny 4 > < t 





N est this ¢ t ‘ 
I g, a |] t Z 

The ¢ cag > ( stra ga i g g 

y of solos i i 

t stir ne i t “ Ise . I 
played by I M G 

I New York Sy oO a x f ¢ 
fif Ss t Lb t Obe 

i I | i > i | i Via 

Moss gave t g \ I R 
P 

rh 1 " gra g Pe s 
Paul 5 l f ( W ( t F isc 
5¢ { M During t sea N 

erts by t ul S Orchest ght st grams 

I S ( W t 4 g s S pa 
ticipated. Erw Gast i. \ Jacksor { Wa 
Walla; Hans Dress f Spok Mrs. L. L. Tallman, of Ta 
R h Kaps, of Portland; As Selkirk M p 
ind May Georg f Walla W 1, we the s s i 
certs ssist by the Walla Walla Manmmnerchor, and M W 
I Stirling, Gena Branscombe, and Mrs. Edgar Fisch ss a 


panists. M. M. 
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triumph. Mr. Wood sang several songs in pleasing style, 
with Mrs. Forrestall playing the accompaniments. Ella 
the chief voice teachers of Boston several 
years ago, who started Miss 
whom the singer kindly gives credit, was an interested guest 
on Wednesday afternoon, also Monsieur Thurwarger, Miss 
diction, and the well-known 


The musical treat closed 


| rue, one of 


Fox on her career, and to 


instructor in Irench 
the Salon 


at about nine in the evening with the serving of 


brox’s 
director of Francais 
ices 
in this hospitable home, followed by the crowd singing 
“Loch Lomond.” 
nee 

Phe Hubbard Studio was closed this week after a most 
succe season. The last recital for the year has been 
given at the school, and the work of the pupils who toox 
part demonstrated the careful training that 


-haracterized the work of Arthur Hubbard and his assist- 


: ? 
sStul 


has always 


Students from the Hubbard Studio have been much 
Elizabeth Me- 
Namara has sung the soprano role in the “Creation” with 
choral societies of New England. Mr 


ants 


in demand for concert and oratorio work; 











\ \ r on of a delightt several of the large 
The Pines,” the at Provandie, baritone, and the Hackett brothers, Arthur and 
d Mrs. Albert Fox, Charles, both tenors, have filled many important engage 
I lox e young opera. ments. Both these young men have beautiful voices and 
vith 1 honors heaped e filling good church positions. Arthur Hackett is a 
in It where she was member of the quartet at Piedmont Church, Worcester, 
Miss Fox has been a most, and Charles Hackett is the soloist at the Shawmut Church, 
Ww sing roles in three languages. Tremont street. During the latter part of the season many 
I h, Germat talian. | young woman’s serious- of the professional pupils returned after their year’s work 
t g which impresses her for additional study and coaching. Most prominent among 
l this seriousness there must these are Caroline Hooker, who has been singing all the 
g for Miss Fox has all season with a musical production. Grace van Horn, 
S a most winning person formerly of Worcester, is now teaching in Toronto, Can- 
t dded judgment as to ada; she is also filling a prominent church position and 
) sses beautiful doing much concert work, but has returned for study dur- 
é ex she demands of it, ing the summer. In the fall she will give a recital in 
‘ 1 I have loronto. Ina Few, of Pittsburgh, has been doing much 
I feel th neert work during the past season, and has been re-en- 
t very 1 gaged for next year to teach voice at the Pennsylvania 
stioned t r Woman's College, Pittsburgh, Pa. Among the younger 
\ ipromptu p people who will leave the studio this year to fill positions 
g x d Clift teachers are L. M. Evans, who goes to Pennsylvania, 
\ g i Le in nd Otta Stevens, who has been engaged to teach at Port 
g s 1 the broad, Gibson Ladies’ College, Mississippi. 
gers, wl wert | an an J 

| Judgmen An informal program was given by Mrs. George Green 
» m “Mignor Ss n her summer home in Beverly, on the North Shore, on 
¢ » of songs, includ luesday afternoon, at which were guests from the city 
t Spring ‘Heathe and along the Shore. Helen Vance Kellogg, a most prom 
lly g Miss Fox. ising pupil, who is developing a beautiful voice under Mrs 
g W re Greene’s instruction, will soon leave for her home in the 
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West, singing in the Cathedral in Syracuse, N. Y., en 
route, and later giving song recitals in St. Louis, her old 
home. Esther Greene, a pupil of Richard Platt, showed 
marked proficiency in all of her piano work, and has a 
very pretty contralto voice as well. Her twin sister, Ruth, 
sang, in a pure light soprano, Snelling’s “Awakening,” and 
by Salter. These numbers were charmingly ren 
dered: “Impromptu,” Schubert; “Deux Arabesques,’’ De 
bussy, and “Raphael-toi,” played by Esther Greene; Miss 
Kellogg sang “A Bowl of Roses,” Has Wings,” 
and “Hear Ye Israel”; “Morning Hymn,” Hen- 
“May Morning,” Marney, and 


a song 


“Love 
Roge rs, 
schel; “Until You Came,” 
“Viens Amour,” Saint-Saéns, were beautifully 
Mrs Mrs. 


pupils were heard last year in a most successful recital at 


sung by 


Greene and finished the program. Greene’s 
the Tuilleries. 
ere 

lelene Wetmore, whom many Boston musicians recall 
as Ittta dwards’ gifted pupil, just recently back from 
Berlin, where Madame Nikisch has instructed her for the 
past year, sang at a private musicale in New York last 
week, when all present were enthusiastic over this talented 
girl’s singing, and also over how much Madame Nikisch 
had done for her in every way. “I learned six operas in 
German last winter,’ Miss Wetmore informed them, “ana 
found my teacher so wonderful I shall return to her in 
September for another year’s instruction; in fact, I shall 
remain with Madame Nikisch until I am fully equipped 
More than one who heard Miss Wet- 


more exclaimed over her beautiful reserve force and per- 


for my life-work.” 


fect German. Her songs were an old French number, 
“Caro Nome,” from “Rigoletto,” and “Nussbaum,” Schu- 
mann. Miss Wetmore also sang at Clara Tippett’s studio 


Tuesday previous, when she again 
Her songs were “Lied des Pagen,” 
“The Huguenots”; “Stanchen,” by Strauss, and “Die 
Mrs. Tippett played the accompani- 
ments in her own brilliant and sympathetic style. 
Ree 


Virginia Listemann, soprano, continues to meet with en- 


tea, in Boston, the 
delighted her hearers. 
from 


Lorelei,” by Liszt. 


thusiastic receptions all through the South and Southwest, 


where she is singing. In one city an aged colonel of the 
Confederate Army, who sat with others in a box, upon 
Miss amid the 


waving of |} from the galleries, 


Listemann’s finishing a group of 
andkerchiets 


unpinned a war trophy of souveniric value from his coat 


songs, 


and shouts 


feet. 
old schx « 1, 


and threw it upon the stage at the singer's 


At this 
Miss Listemann picked it up and pinned it on her bosom, 


young 
chivalrous act from a soldier of the 


while cheers and applause greeted her. Genuine ovations 


have been tendered her in all the leading Southern cities, 
where her audiences have been made up chiefly of the 
wealth and culture of that section. All kinds of social 


functions have been tendered Miss Listemann, as much 


for her distinguished father as for her own artistic sing- 
from 
concert tour about the middle of July, when she will prob- 


ing and pleasing personality. She will return her 


ably be heard on the North Shore and at Bar Harbor. 
; 
Mme. Beale Morey’s usual annual pupils’ recital was 


Malden 
The program comprised selections 


given at her residence in recently, when about 
200 guests attended. 
for piano and strings, piano, violin and voice, and included 
Beethoven's “Sonata Pathetique,” The 
Adah Farnham, Eva Steeves, 
Bertha Coupal, Fowler, Rose Dean, Mildred But- 
terficld, Mary Mildred Cox, Winnifred White, 
Ethel Murphy, James Whyte and Alice Williams Sherman. 
Winrifred White sang Liszt's and the “Vil- 
by Dell’ Acqua. Mr. Whyte sang to the evident 
delight of many who had heard him last year. An admirer 


“This recital was entirely 


Pianoforte School 
L FAELTEN, Director 

July and August, Summer Session for Music 
teachers. Teachers educated at this school are 
meeting with superior success wherever they estab- 
lish themselves. Send for catalogue and pamphlet 
on Faelten System. Twelfth Season begins 


Sept. 21. 
A COMPLETE MUSICAL EDUCATION 
30 HUNTINGTON AVENUE 


and other numbers. 
selections were given by 
Jessie 


Sheedy, 


“Lorelei,” 


laneriie, 


of Madame Morey’s work says: 


Faelten 
CAR 


BOSTON 








BERNHARD NOW BOOKING VIRGINIA 


LISTEMANN LISTEMANN 


The Distinguished Violinist Soprano 
Mi W. 8. BIGELOW, JR., 687 Boylston Street, Boston 





Lucia Gale Barber 


ew CLASSES THROUGHOUT THE EAST 


Lecturer and Teacher of 
Personal Culture and Musical 
Rhythm through Motor 
Expression 


STUDIOS: The Ludlow, Boston, Mass. 








20 


Gertrude Marshall, Violin 
A. Laura Tolman, Cello 
Myra Winslow, Piano 
Management 
W. S. BIGELOW, JR. 
687 Boylston St. 
BOSTON 
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Teacher of 
Singing, 
Organist . 

and Conductor 


CUTTER, Jr 


Booklet “Or Interest Tro THoszr WHO 
Desmez to Sinc” mailed on reqrest. 


Studio: 6 Newbury St. 
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d ranked rather as chamber music of a high order.” 

d eRe 

Asbury Temple, Waltham, Mass., held an interested au 
dience on June 23, when Robert Jones Belue presented 


distinct from the usual pupils’ recital, deserving to be 


his pupils in a subscription concert, assisted by Wilson 
F. Price, pianist; William Howard, violinist; Frank C 
Porter, cellist, and George J. Parker, tenor Bertha 
rorsleff, Frances Loud, Ida Silver, Euleeta Foley, Char 
lotte Bates, Grace Towne, Dorothy Bates and Ruth Coombs 
pupils appearing, and all did very creditably, as 


Mr. Belue is a fine exponent of the Faelten system, and 











ry insists on excellent work being done Pieces by Jadas 
s sohn, Oehmler, Arthur Demuth, Rubinstein, M. B. Wills, 
at Mrs. Beech, Schumann-Liszt, Arthur Foote, Chaminade, 
Kirchner, Mendelssohn and Gade were well played. Mr 
- Parker's songs were by d’Hardelot, and received  witl 
un pleasur The andantino and finale from trio, F major, 
ne op. 42, by Messrs. Price, Howard and Porter were at 
i tractively don Mr. Belue’s playing of Mrs. Beach's 
st ‘Scott Legend” and the Schumann-Liszt “Dedication” 
-d were perhaps most appreciated, and won him much e1 
‘h Sires 
2 rer FPF 
a The result of Evelyn Fletcher-Copp’s recent lecture in 
In Raltim interested diences, was 
II ae atie Pl f Music decided t pt 
-d é ent ext 1 I ! 
t- B to New York, where she 
a vas 1 give at ! \ ’ 
Tr, he 5 went to Chicago, giving several 
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In P 
time I t S o y 
os l ) eceptl Q V 
? Se ig women with ideas volved in é —— 
le oy TS ree rer, Ve Cee a ey Rint veaulic oe Wh \ PHOTOGRAPH OF PUGNO AND SPALDING TAKEN AT FLORENCE, ITALY, DURING THI 
It Le € 31 etnod ne I e < ¢ est Ss OT ITs 
= Copp’s tour was the beginning of a movement to hav THAT COUNTRY 
r é 1edical ass ions S sey il ner 
S sat i Mrs. ( N's P s. stated 
} } + } ¢ y f € : 

res ere t f t 4 nanag t Artists’ Recitals at Chautauqua. 

~ ( i > » i hills ( Liike 
: B \\ g ) the g i 

t vous strain which mu 1 gs 

1 | g ( ( 5 \ 
‘ echt in the usual w : \ g 
W ex t ( wil t 1 1 
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1 t ttend t g 1g 1 t : 2 7 
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g > ] of iG L. Digel 5 Se r ai dj | f R Stew » I ( 
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s eee Niag N ¥ 1 1 th 
RR ® eo} \ € S W t 1 w ‘ 
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€ S \] | ) e ( to of <1 : : ‘ 
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I [ \ sted spect s of the C 
it F E : ° 9 i ( it ( 
perk  Fhose who tock costes Lact Mead : 
’ Pan ntl O \ photog ns Mr. M 
J I I rick Rice, Madelie | 
in ] Haut larv P phrey, Mary Wash ] I 
il Pre tt. | Pp 2.4 I nd r : ; , i 
j I Mar ¢ ( 
C e] 
i" yep re FP PF 
i ) S 
Ly N | ¢ vy study \t First ( ¢ s, R 
g in Paris, had intended to visit London. but owing to Key. soprat in Dr. Edward | rett Hale's chur wi 
I | ion, it wing t Ney, I \ 
ol t great demand upon her tit : lly and professionally take tl place of Frances Denton W 1 nd Llewella , R 
in Paris, the London trip has had t } postponed Miss Olafson, ¢ witealt wi hcbhitert Sons ae ¢ er, 7 ' 
ne comman f her i t and her m \r r W s t — 
1" Oo 
dg ave f 1 y gnition by the artists 1 profess l in California, UO el 
is ting d. and w winning perso re Fr FP : 
this young musi el illy shine in H lion C. M gal, prof f mu 1 it W | 
ON Mis | ' . P 
ae os Fletcher w ) THE MusIcAL | y, W \ S pe, wit : 
{ 
—_ representati | been } iring } 1 Sabl 1 gs 1 
ring ) all Ing g 1 y 
, e : 
A 1 performanc Debussy’s opera, Eneland \ M ¢ G Sept luties 
Daas 
a © Up Comuque It was Wel ev ( g an a ter 
hinl 
nd I thi the < nost extraordi fs An G lof Oreat S 
a S 
zpre 
Ory f > William Al re I { I S ! 
» O Be st 1 t { ) I ] 1 Vas I i " ; > 
— Ve MS. ‘who mad ' a ea logical School ( ge, has gag to ¢ 
2 > de a special call at Evelyn Fletcher ee T) 
t en ome. Miss Vescelius is president of the ; eg , . § 
Natta. r ¢ : Sargent’s Gymnastic School Mr. | 1S Imirably fitted Nf 
herapeutic Association, also director BF : 
tt Cr , a, ee . 1:4 for this work. 
School of Music and Philosophy - , yy PY ; 
, an nd 
: S 
cocina £3 al onal er \ daily says 
‘ innual season of the American Institute \ 


yr I : thods, with ] dgar O. Silver, president, holds Arrangements at te £ t £, t 7 R 

St. * 1 at the New England Conservatory of : scan ia ed, 
ii ‘aston from July 7 to 24. The Bartol Hotel, 

the om the conservatory, is to be the home of Henri G. Blaisdell, of Bosten and Cor nee 9 r tw 

‘hool faculty, and applications for rooms Wy_na BLancHE Hupson. Miss Kober (a panied econd piano by Mr. St 
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Phone, 8262 River 








Columbus. barit cellist. Mr. Goodall goes to Europe son of 1909-10. Miss Goodson has not visited the Pacific Coast 
for f his recital. although this is her third consecutive American tour. She will come 
; a O J om pi Mrs e tl first twilight concert at the to America by way of Australia and the people here will hear her 
the Ul Ur Bertram Smith has been elected di first. Madame Gadski will be accompanied by Frank La Forge, 
. , : CCF Ne rector ’ Glee Club for the season of 1908-09. pianist. 
; : . ' ; pe . bbi ington, Mass., who will be married to The annual festiva of music and art by the faculty of Brunot 
5 William Neil, of Columbus, early in the autumn, is a charming Hall was a feature of the early summer season. Julia Schelling 
K We as singe Miss Ti ghast was a visitor to the Neil home last spring, gave a lecture recital on the opera “La Giaconda,” which was in- 
. siihiciig ‘ ‘ ¢ s I lina sical Eira May SMITH terpreted by the Misses Wilson, Bailey and Dunning. 
Fr a eee sees = Olivia Dahl, who appeared in a recital of Scandinavian folksongs 
me 7 © time My : . mY a eee Later Columbus News. - the Spokane Theater under the auspices of the Ne-Mow E-Nak- 
i I Ops, June 22, will make a tour of several cities of the Pacific 
k by M J. G. Battelle at Cotumsus, Ohio, July 2, 1908 Coast this summer. appearing at Portland, Tacoma, Seattle, Everett 
W € ning Mrs. Quincy 5 a The Ohio Music Teachers’ Association, which held its convention and Bellingham. 
Haze] Swann t week, We s I sda i y, in Toledo, was opened Katherine Finn Kelley gave a pupils’ recital in her studio a few 
calito c 1 by ( s gram given by Milli days ago, when fifty invited guests attended. The program in- 
: ent Bre of and =| nist, and the last cluded numbers by Nellie Wright, contralto; Lucile Palmer, so- 
i ms ’ given by Grace H t ssisted by John prano; Ruth Winters, mezzo soprano; Mrs. Frank Peterson, so- 
a - N an Hizey f At oledo papers were prano; Paul Struck, baritone, and Ben Fotheringham, bass. 
| cycle ft tour ve yf ent I s The meeting will be in Toledo A. W. 
( f Music of Der g next y I ficers elected for next year were: John 
( ( e, the an_d J Ecke f T t; Millicent Brennan, of Col 
( s. Mr. Hid- vice-president; Lina Kirth, of Toledo, secretary and treasurer Jersey City. 
‘ g p ly 1 sen A ir Kortheuer, of Toledo: Charles E. Clemens, of Cleveland: M. Jersey City, N. J., July 3, 1908. 
c * eountre Po ase f Al fia ta nn tater: Vee Katharine Cavalli, the little daughter of Mr. and Mrs. Frank 
( . 1 t the Wilki Cook Cubberiy i E. Percival, all of Toledo, Cavalli of Bentley avenue, won the gold prize offered by Miss Earl 
H = The ¢ ant ‘ . ‘eas bea for memory work at a recent recital by her pupils. Katharine is a 
t; I W I s ino; Margaret 1 Pittst Orchest 1s just been ed to the list of at talented violinist and her selections, played without a mistake, 
vr , , Sevcik Oua t the Pa Ciub will have its associate mem were: “‘Largo,” by Gluck; “Serenade,” by Pierné; ‘“‘Nocturne,” by 
H Pa Seyfert. ( ! the se f 8-09. Cecile Chaminade. with her concert Field; ‘‘Kijawiak,” by Bohm; “Mazurka,” by Mylnarski, and “To 
WW 0 : : ihe seni October 27. William Middelschulte, @ Wild Rose,” by MacDowell-Hartmann. 
; | -“Castion tl t org ed wo. and Cecil 3 ing, t Charlotte A. Loesch, a successful teacher, of this city and New 
| S » 1 F. Wils Nel g I N tist t. Josef Lhevinne i York, who closed a busy season by her recital given at Carnegie 
‘ | ] H s M f 1 1 Jar Februa » Mischa I vi Hall, wiil sail for Europe on July 4, and will visit Holland, Ger- 
Marcl , for the Pittsburgh Orc many and Switzerland, returning home in September. 
6} Ziegl g P luctor I e is t P tist date to fill. The last of a series of recitals by the pupils of Mary L. Lock- 
} e) S ak \ f C t n s ex te [This arra ha Vas given Friday evening at the residence of Mrs. 5, B. Con- 
f ( s 1 six ating membe C s are give over Miss Tockhart makes a special feature of memory work, ex- 
< bers f season ticket, which costs $3. Can pression and graceful position of the body as well as hands. She 
WANTED I tl 1} tha This the b w ¢ has many talented young and adult pupils. Those who played on 
of the great organ, which will be installed in Memorial this program were: Irene Allardice, five pieces by Virgil and Krog- 
: * : H by Septemt I I rgan will give great variety to tl mann; Robert Lockhart, two pieces by Poulsson; Helen Westcott, 
‘ ) Iw t wi e Leschetizky prin i x se i os e 
t g A t t seas f S 5 lently ex f ces by Virgil and Schmoll; Helen Tichenor, four by Heller; 
s ip concert players ted s I by Mendelssohn, and ‘‘Melodie,”’ by Rubinstein; 
S t, thorough musicians I fect S t 4 gt tak Tho yrward played Mozart and Ravina numbers and the 
f ¢ - 1 musical subjects and g Is t s of M JT. M. Bowma G ido,” by Haydn; Marjory Lockhart played a Schumann 
; ees Rye eames ae M M M H McCray, Marg Burk I ( group, a Chopin prelude, “Confidence,” by “Mendelssohn; ‘‘Fugue” 
. = : : Carlt I M Ss Reginald L. H I he Cockins, The Water Sprites,” by Heller; Mrs. J. B. Conover interpreted Instru 
of singing, head of de- Soe ees Ree shag? ELIS RENAE ERI AES: RRR SBIR eR ae ea Rie ee ave Sa first b 
kins Q : ‘ en of s excellence tl Dutch Lullaby, Cabaletta” and “Canzonetta’’; Saidee Barney Thirty 
\ e vocalist, thorough mus! Art I g.t s st I ght out ive played MacDowell’s ‘‘Wild Rose,” “Spring Song,’”’ Grieg; ‘‘Bohe- protes 
t All the above must be x If IK mine,” by Godar Concerted numbers were by Grant Critchfield oe) 
1. Large univer hor ] ee 8 st, whose teachers have been and Miss Lockhart, Thomas Dorward and his teacher. The pro- 
ae ee on hi MESA N Reese, I N c ie Ziegler, w g A gram closed with a trio by Moszkowski, played by Miss Lockhart, N): 
; ‘ < ' sis secaaies s é go to G f t study Grant Critchfield and Mrs. J. B. Conover. For the pleasure of the 
red H. H. Kaeuper, care MUSICAL oO} > 1 Fe G list, w be as 1 ls and their guests Mrs. Edward Sauer and Mabel Sauer sang 
~ yf vel New York 1 g Fira May SMITH contralto and soprano solos. .R i. 
SITUATIONS ‘WANTED mere. ones Said “Use Cuticura” 
\ 1 was tl g esent by John J. Me( 1 rganist 
( yN( VIOLINIS [ f César mson, thor- f the M Tal Salt Lak a recital First M 
ry peerage hers eight years agg Binge a J aatieigentr sprain nthe sang ' '"° Doctor Resorted to it in Bad Case of Eczema on Chi!d 
S er, wi cutee snpietisiensciclien' chiang” ee reinie teagan Aecenpetbar iia Pars —Disease Had Reached a Fearful State— Pain 
\ s “Violinist,” care Musical | = : se cine natiettea treo eniters and Itching Were Terrible—His Order — 
; ; ‘TI ( Excerpts f “Mig ” toccata Resulted in Cure. i 
. IRMASTER etholding only m jet 7 A bx ecu - a “When I was small I was troubled with eczema for 
Middle W - similar arses tadans Sate = rn gee ‘olin ob: about three months. It was all over my face and covered 
pee rk preferred a ane ee ae is era ; le its debut nearly all of my head. It reached such a state that it was 
en (oot mpruto’ t 1, is se f E. K. Miller, A. L. Brown, G. W. just a large scab all over, and the pain and itching were 
ae aes ee Walker, and A. Strang, firs s; E. S. Henry, FE. A. Chamberlin, terrible. I doctored with an able physician for some time 
re ELS 5 platy sanegnd Ne aay Ross and was then advised by him to use the Cuticura Remedies 
t \ New York Hall, F. B.S iM. H first bass, and Don Dilts, E. 0. ® ot gree ee dln acess ; oe a 
& CR Tariana: ann eo ae : ee which I did and I was entirely cured. I have not been 
TO LET I ( f New York, w was Spokane a few days bothered with it since. I used Cuticura Soap and Cuticura 
i that Madame Gadski, s David Bis . bari- Ointment, but do not know exactly how much was used High 
W. aoth St—! light studios to let, f : Kathe Good * Gabrilowitsch, pianist, + complete the cure. I can safely say that Cuticura did socle 
h, } oe g an at Northwest tours Ss f a es . of th 
Sul tions, be ey: ’ are ant Site Crave Vandi ates owe a lot for me. Miss Anabel Wilson, North Branch, Mich, — Stave 
| . 6t N ( . M » Sembricl t the Nor oe ian g the sea October 20, 1907.” 8 Roeg 
=\7'E= | REINDAHL VIOLINS =e] 
E Y E & ETHEL 216 West 102d Street 
and BOWS one, 662 Ri 


CONTRALTO 
527 West 12ist Street, 


Phone ; 5271 Morningside 


New York City 








VICTOR WA CLARK 


Piano and Composition 
DRESDEN 


HETTNERSTR, 4, Ill 





ITALY. 


ur AVERSA 


DEL CONSERVATORIO DI NAPOLI 
Impostazione della Voce. Dizione Vocale. Repertorio 
Via Quintino Sella 3 


Giovanni Castellano 


Maestro di Canto 
tmpostazione, repertorio perfezionamento 
VIA VINCENZO MONTI 49, MILANO 


Milano 





ViITTORIO CARPI 
TEACHER IN FOUR 
Via dei Conti 7. Po. 2do. 


Florence. 


LANGUAGES. 





LUCIA BARAGLI 


Maestra di Canto e di Scena (Acting) 


Papiis in Le Scala and other Principal Theatres 


VIA VELASCA 2, MILANO 








Reindah! Grand Model, $200.00) 
REINDAHL VIOLINS 
Usxp aND ENDORSED BY 


Bernard Listemann Kocian 
Chas. Gregorowits Jan Kubelik 
Leonora Jackson Emile Sauret 


F. E. Haberkorn 
“ = Skovgaard 


Frits Kreisler 
Alexander Bull 





Arthur Hartman 








Violas and ’Cellos 


All qualities of Violin-tone 
are developed to the full 
limit im Reindah] Violins. 

one power even in every 
register, and tones of the up- 
per positions equal in carry- 
ing pewer with tones ofthe 
lower positions, and with no 
impression of another voice 
=a up the melody in pase- 

ao Saige one string to an- 

er. Quickly responsive to 
all shades of bow pressure. 
and tone equally rich and 

“sweet” in both single and 
double-stops. In volume, in- 
tensity, distinctiveness and 
brilliancy of staccato, bril- 
liancy in velocity, distinct- 
ness in tril] and shake, and 
in all other tone-qualities of 
value to the soloist, Reindah! 
Violins excel. If you have 
such « violin you ma 
not be interested ; if you have 
not, you will be interesced in 
a booklet—“An Artist’s 





Touch ’—which I will glad) 
Seary you FREE, and hick 
contains opinions from 
world famous artists, who 
use REINDAHL VIOLINS. 
Violins sent to responsible 
persons on trial, for compar- 
ison with other new or famous 
old violins; if desired, gradual 
charge accounts opened. 


KNOTE REINDAHL 


Atelier: 318 Athenaeum Bid'g 
26 East Van Buren Street 


CHICAGO. ILLINOIS, U.S. A, 














“s* ORMSBY 


Soprano Soloist, St. Barthole- 
mew’s Church, New York 
For Dates and Terms Address 

HAENSEL & JONES 


SOPRANO 1 East 42d Street, New York 





MELVA CLEMAIR 


SOPRANO 


CONCERT, ORATORIO 
and RECITALS : 











Address, care of |STEINWAY & SONS, 109 E. 14th St., New York 





FRANCIS 


WN 


MOTLEY 


BASS SOLOIST 


HOTEL BRISTOL 
122 West 49th Street 
"Phone: 3101 Bryant 








ROBERT G. WEIGESTER 


SUMMER SCHOOL for SINGERS, TEACHERS and STUDENTS 
Near Elmira, N. Y., trom JULY 20 to AUGUST 29 — Write for Circular 


{ VOICE CULTURE 
$ COACHING 


807 - 808 
t CARNEGIE HALL, N.Y. 








PHILIPS 


BARITONE 
VOCAL INSTRUCTION 








Carnegie Hall New York 
Phone, 1850 Columbus 
RALPH BASSO 
SB CANTANTE 
A 
onaTonre 1402 Broadwsay 
nee Direction: J. E. FRANCKE NEW YoRE 
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“I consider the Baldwin the Stradivarius of the few 


really great Pianos of the world.” —De Pachmann. 
“A great Piano! It satisfies me completely.”—Paugno. 


“* A tone which blends so well with my voice.””—Sembrich. 





THE BALDWIN COMPANY 
MANL FACTURERS 


142 W. FOURTH STREET, - - CINCINNATI 








lt peenless tone 
Chopms at once 


oNd 


*Lahiad 6. 
lor Wayne,/nd. 





PIANOS 


Highest Type ot Artistic Instruments 


. For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Coneert 


Factory at NORWALK, OHIO 


Rererence: The Editor-in-Chief of Tur 
Musica. Courigr. 








NEW YORK GERMAN CONSERVATORY OF MUSIC 
23 WEST 42d STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 





Directors: Cart Hein, AuGustT FRAEMCKE. 
Instruction given in all branches of music from] Special Departments for Beginners, Amateurs ano 
first beginning to highest perfectior Professionals. 
——— of the most known and experienced | Free advantages to students: Harmony lectures 
protesso concerts, ensemble playing, vocal sight reading. 


TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE. 


SIk WEEKS" SUMMER COURSE FOR TEACHERS “***soxe 


JUNE 22nd 
PECIAL RATES 
AMERICAN INSTITUTE OF APPLIED MUSIC 
THE METROPOLITAN COLLEGE OF MUSIC) 
EDGAR 0. SILVER, President 212 West 59th Street, New York City 










The Faculty and Examiners: Dr. William Mason, Albert Ross Par- 
sons, Harry »we Shelley, Herwegh von Ende, H. Rawlins Baker, Mc- 
Call Lanham, Paul Savage, William F. Sherman, Paul Ambrose, Dr 
George C van Gow, Daniel Gregory Mason, Kate S. Chittenden, 
Mary Fidelia Burt, Adrienne Remenyi von Ende, Fannie Greene, May I 
bit , Katharine t. Taylor, and others. 

Send for Circulars and Catalogs. KATE S. CHITTENDEN 





23d year hoaine Sept. 28, 1908. Dean of the Faculty. 


CONCERT DIRECTION 


EMIL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmann, Munich 


High Class Musical Bureau, Manager for the greatest artists and musical 
societies, such as the Vienna Tonkunstler Orchestra, Symphony Orchestra 
of the Vienna Concert Verein, Litvinne, Mahler, Sauer, Ysaye, Schillings, 
Stavenhagen, Messchaert, Ondricek, Pfitzner, Koenen, Feinhals, Soldat 
Roeger, Emile Sauret, Wedekind, etc., etc, 


MANAGEMENT of TOURS aad CONCERTS in GERMANY, AUSTRIA, Etc. 


CONCERT DIRECTION Berlin, W. 


HERMANN WOLFF EONARD sions: 


CONCERT DIR 
The World’s Greatest Musical Bureau. ECTION 


Apply for ‘‘Concert Mitteilungen,” 
Germany; Berlin and Flottwelistrasse 1 ew music paper for artists. 
Cable Address: Musikwolff, Berlin 


Proprietor and Manager of the Philharmonic LLEWELLYN EN | CK 


Oencerts, Berlin; the new Subscription Com 
Concert Organist 














certs, Hamburg; the Bechstein Halil, Berlin, 
resentative of more than 4oe artists, includ- 


lag Joachim, d’Albe Yea Ansorge, Thibaud, 
/ gle Risler "Ven R Rooy, ng, | Address UNIVERSITY SCHOOL OF MUSIC 
o and many other Ac By Also Ann Arbor, Mich. 


Manager of the Berlin Philharmonic Orc’ 
ead of Arthur Nikisch. 


Principal Agency for Music Teachers 


The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 


CONSERVATORY: Development in all bramches of music. OPERATIC AND DRAMATIC SCHOOL 
Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and all or 


Or DETROIT CONSERVATORY OF MUSIC, 
Detroit 








chestral instruments). SEMINARY: Special training for teachers. 

cipal Teachers: HARMONY AND COMPOSITION—Wilhelm Klatte, Evel. Arno Kleffel, Prof 
Philipp Ruefer, Prof. E. Taubert, P. Geyer, Arthur Willner. NO—Georg Bertram 
Theodor Bohlmann, Severin Eisenberger, Guenther Freudenberg, eee Gortatowski, Brun 
Hinze-Reinhol a Hoffzimmer, ma Koch, Prof. Martin Krause, Prof. James Kwast. 
Frieda = oda De. F. Lutzenko, Prof. A. Papendick, Gustav Pohl, Prof. Ph. Ruefer, 
Prof. Sormann, heodor Schoenberger, Prof. E. E. Taubert, F. W. Otto V oss, M. von Zadora. 


Madame Blanche Corelli, Frau Lydia Hollm, Karl Mayer gag 
Nicklas-Kempne: Sergei Klibanski, Nicolaus Rothmuehl . Paul 

B. Pasmore, Adolf Schuitze, Wladys! Seidemann. OPERATIC CLASS 
Guin Fst Gustav Holl TAltred Wittemberg, Max Griinberg, 


SINGING Ea en Brieger, 
Singer), Frau Prot. pe 
Brunz-Molar, 
—N. Rothmuehl 
Theodore Spi . HARP—Franz ver oon ORGAN—Bernhard Irrgang, Royal Music 
Director. ” oseph Malkin, E San &c. , &c. 

VIRGIL PIANO rest L annexed to the STERN CONSERVATORY, 89 Kant St., Berlin-Char- 
lottenburg. Special courses for training teachers. ptional advantages for’ acquiring a 
bread amd artistic repertoire. 

ses may be obtained through the Conservatory and the Virgil School. Pupils received wt 

any time. Consultation houre from 11 & m te 1 p.m 


ollaender, 


— & LANE PIANOS 


i A QUALITY OF TONE WHICH WILL 
: PLEASE THE MOST CRITICAL. 





SG 











A PIANO WHICH WILL STAND THE 
TEST OF YEARS OF USAGE. 





CASE DESIGNS WHICH ARE ORIGINAL, 
ARTISTIC AND BEAUTIFUL. 


BUSH & LANE PIANO CO., Holland, Michigan 


STRASSBERGER oe “OF muste 


OF MUSIC 
2200 St. Louis Ave 


Southside: 
urand and Shenandosh Aves. 
st LOUIS, MO 
The most reliable, complete and best equipped Muaie 
Schools witb the strongest and most competent Facuity 


ever combined in a conservatory in St. Lotis and the 
Great West. 








St feachers—-Every one an Artist 
among whom are: 
Dr. R. Goldbeck 
A’iced Ernst. 
Sam Bollinger 
Mrs. R. Goldbeck 
Mrs. Alfrea Ernst, 


Sig. G. Parisi 
Chas. Galloway, 
Miss A. Kalki ane, 
Horace P. Dibble, 
B. Strassberger, 


Reopens 
September Ist. 
TERMS LIBERAL. 





R. S. Poppen, Mrs.B.Strassberges 
2. Stempf, etc CATALOGUE FREE. C.W.Kern, etc., ete. 
@@ Partial schoierships ‘or deserving pupils and many other 


ee edvecteges 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals. 116 Instructors 


Education from beginning to finish. Full courses or single branches. Principal 
admission times begin April amd September. Ad granted also at other times. 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUY 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appeal to the Highest Musical Taste 














Nos. 66 and 68 University Place, New York 








THE MUSICAL COURIER 


PIANOS __ || Alsen Hamlin 


STEINWAY & SONS are the only manufacturers who make all component parts “THE STRADIVARIUS Pe 


of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. OF PIANOS” 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street ®Y Y 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 


No. 15 Lower Seymour Street, Portman Square, London, W. 

















ee ee 





PRINCIPAL WAREROOMS AND FACTORIES 
EUROPEAN BRANCH FACTORY: STEINWAY & SONS 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany BOSTON] 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


| = KIMBALE 


CHICAGO, ILL., U. S.A. 


De Worlds Best sino 
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WEKNABE .& CO. 


NEW YORK BALTIMORE WASHINGTON 


ES 
TEs 
es 
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SKS THE WORLD RENOWNED The many points of superiority 
eS were never better emphasized than 
oF SOHMER in the SOHMER PIANO of today 


It is built to satisfy the most 











‘ cultivated tastes : : ::: : §| IANOS appeal to the most critical musical taste, and are 
/P receiving more favorable comment today than any other 

The advantage of such a piano | make of piano offered to the public. 
appeals at once to the discrimi- | | Their leading features are Scientific Scale, Purity and 


nating intelligence of the etait 
artists ee eee, ak 


Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of cases. 


SOHMER & CO. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS: 


the souMeER BuiLDING || VoSe & Sons Piano Co. 
=< | sinsarhnstabtitectetbonsadeiany 160 Boylston Street, Boston, Mass. 


























Blumenberg Press, 214 218 William Street, and 18-20 Rose Street, New Pork. 








